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the moderators from NABJ hast-
ily called each up to give a short 
speech before answering audience-
generated questions. The forum 
was structured so that no two can-
didates were present at the same 
time, and each section took on a 
different atmosphere.
Incumbent Rahm Emanuel was 
the first candidate to speak, lauding 
the successes of his first term: Four 
balanced budgets and improve-
ments to Chicago Public Schools, 
including a 40 percent increase in 
after-school activities and an in-
creased graduation rate. Four years 
ago, 42 percent of CPS students 
were dropping out before gradua-
Online exclusive video
Opinions: The Chronicle endorses 
Rahm Emanuel, See pg. 34
WITH LITTLE MORE than a week before 
the election, the only thing Chicago’s 
mayoral candidates seem to agree 
on is that stripping Little League 
team Jackie Robinson West of their 
national title was a travesty. Each 
candidate shared his vision for Chi-
cago at the Feb. 11 National Associa-
tion of Black Journalists-sponsored 
mayoral forum hosted in Film Row 
Cinema at the 1104 S. Wabash Ave. 
Building as the mayoral race nears 
its Feb. 24 conclusion.
Students, professors and admin-
istrators, such as President and 
CEO Kwang-Wu Kim, Dean of the 
School of Media Arts Robin Bar-
gar, and Senior Vice President and 
Provost Stan Wearden, attended 
the event.
After waiting for the candidates 
to arrive, all of whom were late, 
Enrollment declines, national average rises
Mayoral candidates get candid about Chicago
Arts & Culture: Theater Wit brings its adap-
tation of “Mr. Burns, a Post-Electric Play” to the 
Chicago stage, See pg. 19
Bistro Campagne is a French restaurant 
with a farm-to-table cuisine
 x SEE FORUM, PG. 43
 x SEE ENROLLMENT, PG. 10
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tion. Now, eight out of 10 students 
graduate, he said.
Emanuel also championed the 
Chicago Star Scholarship program, 
which allows CPS students who 
graduate with at least a 3.0 GPA to 
pursue an associate’s degree at any 
of the seven City Colleges of Chica-
go for free, the second-largest com-
munity college system in the coun-
try. The program served as a model 
for President Barack Obama’s pro-
posal to offer free community col-
lege tuition, Emanuel said.
“More adults and kids go through 
that system than all four-year in-
stitutions combined in the city of 
Chicago, and they were being rel-
egated to an educational system 
that did not provide a job or a career 
in the same way Columbia’s pro-
viding you a ticket to your future,” 
Emanuel said.
As the former White House 
Chief of Staff, Emanuel mentioned 
his friendship with the president 
multiple times during his 20- 
minute talk.
“The City of Chicago is known 
as the city that works,” Emanuel 
said. “I will not rest until it works 
for everyone.”
Candidate William “Dock” Walls 
contradicted Emanuel’s rosy out-
look, claiming that institutional in-
equality is the reason the city needs 
new leadership. Walls, who was the 
chief scheduler for former mayor 
Harold Washington and who has 
run for mayor three consecutive 
times, is the least visible candidate 
in the race. He was not invited to 
speak in the first televised debate. 
However, he said his experience 
with Washington qualifies him for 
the office.
Demanding economic and so-
cial justice for residents living in 
impoverished black communities, 
Walls said Emanuel’s administra-
tion has fostered economic devel-
opment in predominantly white 
communities while largely ignor-
ing the plight of black communities 
on the South and West sides. Walls 
said there are two Chicagos, “world 
class” and “underclass.”
“World class Chicago is safe, 
it’s beautiful, it’s robust and full 
of resources and unlimited op-
portunities,” Walls said. “Then 
there’s that underclass Chicago: 
Decaying neighborhoods; unsafe 
streets; people dodging potholes 
and bullets; abusive, trigger-happy 
police and few city services; no jobs; 
WHILE THE NATIONAL enrollment of 
students at four-year private, non-
profit colleges has increased in re-
cent years, Columbia, like other pri-
vate colleges in Illinois, has suffered 
continuous enrollment declines.
The college’s overall enroll-
ment dropped 6.9 percent from 
the Spring 2014 semester to the 
Spring 2015 semester while re-
tention rates increased, meaning 
more students returned between 
the Fall and Spring semesters this 
year than last year, according to 
Senior Vice President and Provost 
Stan Wearden.
Despite the enrollment decline, 
college officials are viewing the 
slight increase in retention to 90.3 
percent from last year’s rate of 90 
percent as a success, Wearden said.
“I consider that to really be a 
positive sign of a couple things,” 
said Wearden. “One is I think it is 
a sign of the improving quality of 
our students themselves, and also I 
think it’s a sign of the impact of our 
increased financial aid.”
Wearden said 72.6 percent of in-
coming freshmen last fall received 
scholarship support from the col-
lege—a 12.1 percent increase from 
the previous year. Additionally, 48.3 
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I will not rest until [Chicago] works for everyone.
— Rahm Emanuel
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STAFF MASTHEAD
AS AN EDITOR, there is nothing more 
frustrating than having to report 
on the same story multiple times 
during the year. As a student, there 
is nothing more infuriating than 
seeing the same problem continu-
ously play out with little improve-
ment and the ensuing redundant 
promises of better things to come.
As detailed in the Front Page sto-
ry about enrollment, the college’s 
total enrollment has declined once 
again, yielding a dramatic decrease 
of 6.95 percent and a student body 
smaller than its counterpart from 
a decade ago. While decreased 
enrollment is a problem plaguing 
private colleges in Illinois and the 
Midwest, it is still disconcerting, 
especially in the wake of next 
year’s announced tuition hike and 
the looming results of the Strategic 
Planning process.
In the article, Senior Vice 
President and Provost Stan 
Wearden attributes the decline 
to a myriad of factors, including 
the lack of college-aged students 
in the Midwest and the failure of 
the college’s branding and image 
to appeal to a broader audience. 
The image problem is the more 
pertinent of the two, though, and 
if addressed properly, could easily 
attract students from the areas 
where there is an ample supply.
My dislike of the recent image 
campaign that features the faculty 
instead of alumni is well-known—
it’s an annoyance that is continu-
ously exacerbated whenever I pass 
a one-story-sized photo attached to 
a campus building and am remind-
ed that the college seems more 
focused on shuffling more bodies 
through the administrative revolv-
ing door than there is on getting 
students in the classroom.
In addition to highlighting 
its alumni, the college needs to 
broadcast the amazing things that 
students accomplish while at the 
college and feed that to potential 
students. That’s the kind of branding 
that attracts prospective students. 
Three years ago, I saw an infor-
mational video featuring former 
President Warrick L. Carter and 
a speech he delivered at a com-
mencement ceremony in 2011. 
Carter’s leadership skills and ac-
tions may have been questionable, 
but his message to the world about 
Columbia wasn’t. Students opted 
to attend the college and pursue 
artistic media because it was more 
than an education—it was a deep, 
soul-consuming calling.
Idealistic and romantic, it was 
a strong message that was painted 
against the backdrop of students 
doing what they love and what they 
study. Housed on YouTube, it is 
still the most authentic testament 
to what Columbia is really about.
Every day and in every class-
room or work space, students pro-
duce amazing things. The college 
truly is a collective of unparalleled 
talent, but it’s hard for the world 
and potential students to know 
that when that talent is splashed 
across the college’s website or 
social media feeds.
Columbia’s selling point has nev-
er been its curriculum or its faculty. 
While they are a rich resource and a 
testament to the caliber of achiev-
able education at the college, it’s the 
facilities and the promise of a place 
to explore, play and learn that draws 
students. That’s the brand that the 
college should be marketing.
Current students are key to 
raising college enrollment
Lou Foglia THE CHRONICLE
Violinist Van Isaacson plays along with fellow Pine of the Origin band members. The group performed during a special edition of the Student Programming Board’s monthly 
open mic series, “Big Mouth, Treat. Yo. Self. Edition,” at the Conaway Center at the 1104 S. Wabash Ave. Building on Feb. 12.
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said Angela Sheridon, employment 
coordinator at the Portfolio Center.
Sheridon said there is no set 
number of events they planned 
but she hopes to have employers 
on campus every few weeks to talk 
with students.
According to a Feb. 3 Here to 
Hire press release, the first event 
will include presentations from 
nonprofit organizations including 
the Peace Corps and the Acade-
my for Urban School Leadership. 
Future events will feature visits 
from businesses in the creative 
fields, such as Bloomingdale’s and 
Leo Burnett.
Mark Kelly, vice president of Stu-
dent Success, said events like Here 
to Hire are important additions to 
the college and correspond with 
President Kwang-Wu Kim’s vision.
MANY STUDENTS OFTEN dread the 
thought of employment after grad-
uation, but a new program offered 
by the Portfolio Center may help 
alleviate such concerns.
On-the-spot hiring and recruit-
ing will be made possible on cam-
pus through a new initiative that 
introduces companies with imme-
diate hiring needs to Columbia stu-
dents seeking employment.
Here to Hire, a pop-up series 
organized by the Portfolio Center 
beginning the week of Feb. 23, was 
created after employers from local 
businesses and organizations ex-
pressed interest in wanting to come 
to campus and engage with stu-
dents who were looking for work, 
Responsive vigil for UNC shooting addresses Islamaphobia
“Dr. Kim has made it clear that 
he wants the college [to be] better 
focused on the career development 
of our students and their employ-
ability upon graduation,” Kelly 
said. “To respond to that challenge, 
there are all kinds of new struc-
tures, thinking and programs that 
need to be put in place. This is just 
one example of new thinking and 
new programs.”
Christie Andersen Asif, executive 
director of Career Initiatives, said 
the Here to Hire program is import-
ant for all students, not just those 
who are approaching graduation.
“Getting direct, face-to-face 
access to people in a hiring posi-
tion is important, and it’s also re-
ally tricky,” she said. “People who 
have started applying for jobs have 
probably found that when you ap-
ply online, sometimes you go into a 
black hole.”
The focus of this initiative is that 
unlike the annual job fair or the new 
Portfolio Day, businesses will only 
make appearances at the events if 
they are currently hiring or recruit-
ing, according to Andersen Asif.
New portfolio center program 
connects students with jobs
KATHERINE DAVIS
Associate Editor
MEGAN BENNETT
Campus Reporter
 x SEE VIGIL, PG.12
 x SEE JOBS, PG.12 Courtesy ANGELA SHERIDON
IN RESPONSE TO the three Muslim 
students who were shot and killed 
on Feb. 10 near the University of 
North Carolina at Chapel Hill, a 
vigil was held in the Sculpture Gar-
den, on the corner of South Wabash 
Avenue and 11th Street on Feb. 11.
Columbia students and other 
Chicago-area residents attended the 
event at which organizers distrib-
uted fliers to raise awareness of the 
victims’ deaths and to combat Is-
lamaphobia—a prejudice against the 
religion of Islam and ethnic groups 
perceived to be Muslim.
Dania Mukahhal, secretary of the 
college’s Muslim Student Associ-
ation, a senior art + design major 
and organizer of the event, said she 
was disturbed by the UNC incident 
and wanted to help increase aware-
ness on Columbia’s campus and 
throughout the city about the per-
ceived bigotry that Muslims face.
“I was overcome with a wave of 
emotion [when I found out],” Mu-
kahhal said. “At first I was in deni-
al. I couldn’t believe that this hap-
pened and then I was really angry.”
Mukahhal said the vigil was suc-
cessful in lending support to stu-
dents and giving them a platform 
to express their thoughts about the 
incident. She said it is important 
for students to be informed about 
current events because students 
are the future.
“In the future, we are going to be 
the ones handling situations like 
this,” Mukahhal said. “Making stu-
dents aware will make them more 
culturally and politically aware 
when they go out in the field or 
when they cover something or they 
put something together as an artist, 
they can be conscious of what they 
are doing and won’t silence anyone 
in any way. As artists, we do have a 
lot of power.”
Husam Marajda, a sophomore 
computer science major at DePaul 
University, said he attended the event 
to show support and help spread the 
message that all lives have value.
“I came out here because ev-
ery human life matters to me and 
should matter to everybody,” Mara-
jda said. “I’m sick of the racism.”
Marajda said he is unhappy that 
mainstream media outlets have 
neglected to give the shooting ad-
equate coverage, adding that if the 
shooter had been Muslim and the 
victims had been white, it would 
have been more widely broadcast.
Kelly Wenzel THE CHRONICLE
Dania Mukahhal, a senior art + design major, and Ahmed Hamad, a 2014 alum, came together to hold a vigil with citizens and students in Chicago on Feb. 
11, at the Sculpture Garden, on the corner of South Wabash Avenue and 11th Street, after news of the brutal shooting that killed three Muslim students.
Getting direct, face-to-face 
access to people in a hiring 
position is important.”
— Christie Andersen Asif
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THE SUBJECT OF fair use and how 
filmmakers can make use of copy-
righted material took center stage 
on Feb. 10 at Film Row Cinema in 
the 1104 S. Wabash Ave. Building.
Michael Donaldson, an ac-
claimed entertainment lawyer 
based in Los Angeles, spoke to 
members of the campus commu-
nity. The event was hosted by the 
college and the Independent Film-
makers Project Chicago, a nonprof-
it that advocates for independent 
filmmakers and their work.
Donaldson has provided legal 
and clearance counsel on block-
buster hits such as the critically 
acclaimed “Boyhood,” “This Film is 
Not Yet Rated” and “Blackfish.”
Donaldson, owner of Donaldson 
+ Califf and author of “Clearance 
and Copyright: Everything You 
Need to Know for Film and Tele-
vision,” visited Columbia to teach 
professional and aspiring film-
makers about fair use—the legal 
test that allows filmmakers and 
other creators to use copyrighted 
material without permission of 
the license holder to better demon-
strate their ideas.
The event was organized by IFP/
Chicago after Donaldson told the 
organization he wanted to hold a 
talk on fair use, according to Julie 
Mynatt, an adjunct in the Cine-
ma Art + Science Department and 
managing director at IFP/Chicago.
“My mission is to help filmmak-
ers tell their story better,” Donald-
son said. “[Fair use] allows film-
makers and storytellers of all kinds 
to tell their story their way. People 
who own copyrights shouldn’t be 
able to tell you that you can’t tell 
your story because [they] own the 
copyright or the trademark.”
During his presentation, Donald-
son said there are three main points 
to consider in excerpting a copy-
righted work for use in a documen-
tary: How well does this item illus-
trate your point? Are you only using 
what you need to make your point? 
Is the connection between the ex-
cept and the point you are trying to 
make obvious to the viewer?
Mynatt said IFP/Chicago was 
already interested in holding a ses-
sion on fair use, and Donaldson was 
the perfect fit to visit the college.
“He literally wrote the book 
[on fair use],” Mynatt said. “He’s 
engaging, well-established [and] 
well-informed. He’s also worked 
across the industry with a variety 
of filmmakers, so he understands 
the breadth and depth of the film-
making process and he’s able to ap-
ply this wealth of knowledge that 
he has.” 
During his presentation, Donald-
son shared the story of Yoko Ono’s 
attempt to sue the team behind “Ex-
pelled,” a documentary he provided 
legal counsel for, when the creators 
used part of John Lennon’s “Imag-
ine” in their film.
“We have a rule in our office that 
if something is dicey, everyone has 
to agree [on it],” Donaldson said. 
“We consider being sued by Yoko 
Ono as dicey.”
The audience roared at his quip. 
Donaldson continued, adding that 
Ono’s injunction request was de-
nied by the judge.
“[The denial] said, ‘Plaintiff has 
not shown a substantial likelihood 
of success—or even a slim likeli-
hood of success,’” Donaldson said. 
“That was great.”
Donaldson also discussed in the 
session how fair use applies to fic-
tional films, which he said is a fair-
ly recent phenomenon.
 “As recently as 10 years ago, peo-
ple were saying, ‘Documentaries 
can use fair use but there is no fair 
use for fiction films,’” Donaldson 
said. “It’s not true.”
Donaldson added that it is im-
portant for filmmakers to under-
stand fair use in relation to fictional 
films because they have a right to 
incorporate copyrighted material 
to tell a truthful story, and the laws 
allow them to do that.
Andrew Bramson, a freshman 
cinema art + science major, said 
he attended Donaldson’s presenta-
tion because he wanted to become 
more educated on the legal aspects 
of filmmaking.
“I’ve always been a little bit con-
fused as to the different ways you 
can release [films] and the rights 
behind it,” Bramson said.
Bramson said he learned a lot 
about fair use and found Donald-
son’s expertise impressive. 
“If you create something, you 
should have rights to it and control 
over what you create,” Bramson said.
Mynatt said this information is 
helpful not only for professional 
filmmakers, but also for students 
who are trying to break into the 
film industry.
“It’s one of those things that is 
important for everybody to get a lay 
of the land and understand what it 
is, why these rules and guidelines 
exist, how it can protect you, but 
also how it can help you as a creator 
and as an artist,” Mynatt said.
M u s i c  D e p a r t m e n t  E v e n t s
Wednesday February 18
Wednesday Noon Guitar Concert Series* 12:00 pm
 at the Conaway
 
Friday February 20
Jazz Gallery in the Lobby*   12:00 pm
Jazz Forum*      2:00 pm
  
* Events marked with an asterisk do not give Recital Attendance Credit
The Music Center at Columbia College Chicago
1014 S. Michigan Avenue
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Michael Donaldson speaks to students and IFP/Chicago members regarding the subject of fair use laws in film.
MEGAN BENNETT
Campus Reporter
Entertainment attorney talks film, fair use
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LGBTQ LIFE ON campus may be a lit-
tle more coordinated this semester 
with the Office of Multicultural Af-
fairs’ latest hire.
Chicago artist and activist Lex 
Lawson assumed the position of 
coordinator of LGBTQ Culture and 
Community on Feb. 3. The position 
had been vacant since J. Conway, 
the former coordinator, left the col-
lege last fall.
In his new role, Lawson will 
oversee LGBTQ affairs within 
the Office of Multicultural Affairs 
and act as the adviser of Common 
Ground, the college’s LGBTQ and 
ally student organization.
Lawson has more than 12 years 
of experience working with the 
LGBTQ community. He previously 
worked at the TransLife Center of 
the Chicago House and Social Ser-
vice Agency, 1925 N. Clybourn Ave., 
providing housing and employment 
support for transgender and gen-
der nonconforming people. He also 
worked with the youth program at 
the Center on Halsted, an LGBTQ 
center in Chicago located at 3656 
N. Halsted St., where he planned 
events and coordinated meals and 
programs for LGBTQ youth and 
young adults.
Lawson also has years of experi-
ence as an artist. He writes nonfic-
tion and poetry and creates visual, 
multimedia and fiber art pieces.
Lawson attended the University 
of Louisville in Kentucky, where he 
earned a master’s degree in Wom-
en’s and Gender Studies.
The Chronicle spoke with Law-
son about his goals as the new co-
ordinator, the importance of art 
and activism and how he plans 
to support on-campus diversity 
and inclusion.
THE CHRONICLE: What do you hope 
to accomplish at Columbia?
LEX LAWSON: [I would like] to 
further the efforts of creating an af-
firming environment and commu-
nity for LGBTQ and ally students 
at Columbia. I also want to provide 
educational opportunities for stu-
dents so they can learn more about 
themselves or learn more leader-
ship skills. [I also want to provide] 
education to the greater Columbia 
community around LGBTQ needs 
and issues. Collaboration with 
other student groups, departments, 
community organizations and col-
leges [is another goal of mine]. The 
more connections we have, the 
stronger we are. Having fun is also 
super important. A lot of what we 
do can be really serious and real-
ly hard sometimes, but having fun 
[and] celebrating each other is just 
as important. I want to make a fun 
space that’s also a safe place. We try 
to create this type of environment 
that is a safe space and we think of 
that as a kind of serious space, but I 
think having fun in the safe space is 
just as important.
What attracted you to Columbia?
Being an art school is very attrac-
tive to me. It’s such a creative and 
colorful—literally—environment. 
As an artist and someone who is an 
advocate in social justice, creativ-
ity and an open mind are critical 
for social change, so I see what we 
do here as kind of a bridge for that. 
Expanding diversity is part of 
the mission of Columbia, so even 
though we are in the process of 
making a lot of changes here, that to 
me is a really positive foundational 
point that a lot of schools are still 
working to get.
Why is LGBTQ support and activism 
important to you? 
It’s my life mission, truly. I’ve been 
doing this type of work for about 12 
years. It’s been something I’m very 
passionate about. Sometimes you 
can’t describe why. You just care. 
Another reason we find ourselves 
coming to advocacy is because we 
need to create the world we want 
to live in in order to exist. Ally work 
is really important to me, too, and 
one of the things I really like about 
doing LGBTQ work is there is a lot 
of opportunity to touch on a lot of 
different issues. Not just identity 
but [for instance,] health and pris-
on abolition and labor and housing 
and so many different things, be-
cause every part is affected by that 
in some way.
Why do you think art is important to 
the LGBTQ community? 
[Art gives people a way of ] explor-
ing different parts of themselves 
in this way of outer exploration. 
There are a lot of ways you can ex-
plore with that and interact with 
an audience or community in a way 
that you cannot safely in the public. 
It’s a safe space to explore different 
parts of ourselves that we’re just 
trying to figure out. I also think art, 
performance and media are tools 
and mediums of social conscious-
ness raising because they provide 
a unique opportunity for people to 
connect around the experience of 
art. When people experience art, 
whatever the medium, people have 
a reaction or connection to it, and 
that creates a space for us to con-
nect on another level about what 
the message of the piece is because 
we already have a foundation.
Columbia already has a strong repu-
tation as an LGBTQ-friendly school. 
How do you plan on utilizing that in 
your new role? 
I’m still figuring out what makes 
the most sense as far as engaging 
students here because there is al-
ready such a large presence. I’m 
really trying to create events and 
opportunities for people to meet 
each other, to build a community, 
to know what resources are avail-
able and to also build the skills 
they’ll need to be in a world out-
side of Columbia that is not nec-
essarily so supportive and diverse. 
That’s something I would like to do 
as well—making sure people have 
those skills and resources for what 
to do after [college] because that 
can be a challenge.
How do you plan to work with Com-
mon Ground at Columbia?
What’s really important to me 
about this role is supporting stu-
dent leadership and creating space 
for people to build a community. [I 
want to] connect all the pieces of 
the college experience, [including 
students’] academic success and 
what social, community and life skill 
support folks need to be successful 
at Columbia, but also onwards. I’ll 
do whatever I can with [Common 
Ground] to help that and support 
their leadership and their vision. 
Do you foresee any opportunities for 
partnerships with larger LGBTQ orga-
nizations in the future? 
Yes, that’s definitely a goal. I was 
working previously at the TransLife 
Center and before that the Center 
on Halsted, and I also participate 
in organizing with other groups 
around the city. Community collab-
oration is very central to one of my 
goals here and connecting students 
to outside opportunities as well as 
connecting people and resources 
to the amazing things that are hap-
pening at Columbia.
How will you bring collaborative ex-
periences to Columbia?
What I’ve learned the most in my 
different roles is, again, the collab-
oration and really reaching out and 
making connections and being a 
part of what other people are doing. 
It’s not just, “Hey can you do this for 
us?” but also, “How is this mutual-
ly beneficial?” That’s part of that 
movement building and community 
building. It has to be a partnership. 
Why do you think diversity and inclu-
sion are important in the curriculum?
I know there’s some discussion 
around broadening the curriculum. 
There’s a diverse representation in 
just [a basic film class], so I think 
that’s important. Having identi-
ty-specific courses is important in 
certain ways where we can explore 
deeper, but it needs to be in all areas.
How do you plan to support the col-
lege’s Strategic Plan and focus more 
on diversity?
One of the things the previous coor-
dinator, J. Conway, [did was devel-
op] this fabulous Strategic Plan for 
LGBTQ diversity, so some things 
have been implemented and some 
things have yet to be implement-
ed. I’ll be working on making sure 
those things continue to be worked 
on. It’s very impressive. There’s al-
ready been a lot of changes, which 
is very encouraging. Continuing to 
work on those goals and expanding 
the next steps so we’re not doing 
the minimum, but truly walking the 
walk of what we want to provide 
is important. I’m excited that I’m 
starting here at the beginning of 
this new Strategic Plan. That’s real-
ly exciting to me because it says we 
have a lot of opportunity for growth 
and that there’s a commitment to 
do that.
New LGBTQ coordinator to foster 
collaboration, opportunities, celebration
jwittich@chroniclemail.com
Saiyna Bashir THE CHRONICLE
Lex Lawson, the college’s new coordinator of LGBTQ Culture and Community, assumed his new role Feb. 3. Lawson has worked within the LGBTQ community for more than 
12 years and plans to bring his connections to various LGBTQ organizations within the Chicago area to Columbia.
JACOB WITTICH
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FIFTEEN COLUMBIA STUDENTS were 
named recipients on Feb. 6 of 
the annual prestigious Weisman 
Award, a financial assistance 
award given to fund media projects.
The recipients included both 
graduate and upper-level under-
graduate students. The program 
was founded in 1974 by friends of 
Columbia trustee and advertising 
executive Albert P. Weisman after 
he died that year. Each recipient 
receives $2,000 over the course of 
a semester to complete a project. 
According to Weston Morris, pro-
duction coordinator of the Portfolio 
Center, that has included films, vid-
eos, photography, music and other 
forms of media.
“[Judges] look for high-caliber, 
realistic goals,” Morris said. “The 
judges we bring in to review the 
applicants are looking for projects 
that will really push the envelope 
and also for projects that are going 
to continue onward after the actual 
schooling year is over.”
Applicants applied for the award 
in the fall and had to be enrolled as 
an active full- or part-time student 
during the semester to receive the 
award, Morris said. Students sub-
mitted a list of what additional 
resources they needed for their 
project, what they had already com-
pleted and their project’s  general 
goals, he said. A panel of judges con-
sisting of industry professionals and 
faculty and staff select the winners, 
he added. 
Dirk Matthews, associate direc-
tor of the Portfolio Center, said the 
judges rotate annually based on 
availability and on the type of proj-
ects submitted for consideration.
“[For example] some years we 
only get one or two fashion appli-
cants and another year we may get 
10 fashion applicants,” Matthews 
said. “We adjust the number of 
judges after the application is closed 
to allow for specialization in areas 
that need to be reviewed.”
The 2015 applicants had a vari-
ety of majors and specialties, 
Matthews said.
“It  gets very competitive,” 
Matthews said. “ We’re always 
very excited about the wide range 
of projects we get through the 
Weisman Award.”
T h e  2 0 1 5  a w a r d  w i n n e r s 
include Alex Abrahamson, Robert 
Carnilius, Jonathan Moeller and 
Tin Nguyen from the Cinema Art 
+ Science Department; Elizabeth 
Joan Allen and Adrienne Ciskey 
from the Interdisciplinary Arts 
D e p a r t m e n t ;  G r a y s o n  H u g h 
Bagwell from the Interactive Arts 
& Media Department; Hannah 
Batsel from the Interdisciplinary 
Book & Paper program; Lindsey 
B o r g n a ,  W h i t  Fo r r e s t e r  a n d 
Elaine Catherine Miller from 
the Photography Department; 
Taylor Edin from the Fine Arts 
program; Roberto Gutierrez from 
the Art + Design Department; and 
Kelsey Hayenga and Matthew K. 
Robinson from the Business & 
Entrepreneurship Department. 
“It’s a great award,” Borgna said. 
“It’s important to want to take your 
work seriously enough to think that 
it’s worth applying for an award and 
to undergo that process and to know 
that you’re being awarded by a foun-
dation that really cares about your 
work and presenting it in the best 
way possible.”
Borgna, a senior photography 
major, said the award money will 
fund additional lighting for her 
project, while Abrahamson, a senior 
cinema art + science major, said his 
portion is going toward marketing 
his film. 
“ We knew we wanted to get 
the film out to a larger group than 
we had the capability to [do so],” 
Abrahamson said. “I’m really grate-
ful and thankful for this award. 
We’re looking forward to getting the 
film out to everyone.”
Carnilius, a graduate cinema art 
+ science student, said the award 
allows him to hire help complete 
his project.
“I’ve taken on so much of a work-
load that I run the risk of burning 
out,” Carnilius said. “With the grant, 
I’m able to make it as great as it is 
envisioned to be.”
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Projects kickstarted with Weisman Award
Kelly Wenzel THE CHRONICLE
The Portfolio Center, 623 S. Wabash Ave., gave the 2015 Weisman Award to 15 winners. Each recipient is given $2,000 as support to fund and finish current projects.
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SEVEN COLUMBIA STUDENTS will have 
the opportunity to spend their 
summer break collecting fossils 
and camping under the stars at 
Petrified Forest National Park in 
Northeastern Arizona.  
The Honors Program announced 
its first off-campus learning oppor-
tunity, “Paleontology Field Obser-
vation & Methods: Petrified Forest 
National Park,” a course in the Sci-
ence & Mathematics Department. 
An application-based opportuni-
ty, the selected students will spend 
five weeks immersed in paleonto-
logical studies with an emphasis on 
gaining field experience.  
The class is open to students 
from the Honors Program as well 
as those who have an average GPA 
of 3.5 or higher. Students who are 
interested in applying must have 
fulfilled the prerequisite of an 
Earth Science course, according to 
Robin Whatley, associate profes-
sor of paleontology in the Science 
& Mathematics Department. 
“It’s just exciting that we’re cre-
ating an opportunity for students 
to go into the field with an expert 
and get hands-on experience in 
something that you don’t even 
think of as a typical Columbia ex-
perience,” said Andrew Whatley, 
assistant dean of the School of Lib-
eral Arts & Sciences and associate 
director of the Honors Program. 
Robin Whatley, who teaches 
classes about vertebrate paleon-
tology and dinosaur evolution, will 
be accompanying the students. 
Although students have the oppor-
tunity to be introduced to paleonto-
logical methods in classes such as 
Vertebrate Paleontology, she said it 
is not the same as being able to ex-
perience it firsthand.
“There’s nothing like the joys of 
field work and really understanding 
what you’ve learned in the class-
room by going out into the actual 
place where fossils are discovered,” 
Robin Whatley said. 
After spending a week of prepar-
ing on campus, the class will set up 
camp in Petrified Forest. Students 
will also spend time at a quarry in 
New Mexico.  
“The exciting thing about this 
is that I now know exactly where 
we’re going in the park,” said Rob-
in Whatley, who has been doing 
research in the 85,542 square-foot 
park for the past seven years. “It’s 
an expansion area that’s just been 
added to the national park, and no-
body’s looked for fossils in one of 
the areas that we’re going to.” 
Students will be looking at fos-
sils that date back to around 220 
million years ago, or the late Tri-
assic Period, Robin Whatley said. 
Petrified Forest National Park has 
one of the most complete Late Tri-
assic fossil records in the world, 
she said. 
“This period is special because 
it has early mammals, early dino-
saurs, some of the earliest croco-
diles and crocodile-like animals,” 
she said. “Some of the earliest 
pterosaurs are from this period.”  
Guided by Robin Whatley and 
paleontologists at the national park, 
students will have the opportunity 
to search for, collect, screen wash 
and identify fossils. The majority of 
their work will be focused on learn-
ing how to keep a field notebook. 
Pleased with the opportunities 
that the honors program has pro-
vided her, Sarah Matthews, a ju-
nior business & entrepreneurship 
major, said the class is something 
she is interested  in applying for. 
“I’ve always really been inter-
ested [in] some sort of archaeology 
or paleontology program,” Mat-
thews said. “I think I would have 
definitely studied that if I hadn’t 
come to Columbia. I think this 
is another way to kind of explore 
that option.”  
Although the course is affiliated 
with the Science & Mathematics 
Department, students from all dis-
ciplines are encouraged to apply.
“Students can bring their own ex-
pertise to this, whether it’s perfor-
mance or whether it’s film, whether 
it’s writing,” Andrew Whatley said. 
“They can come to this experience 
with their talents, and it will have a 
life even beyond the class.” 
After returning to campus, stu-
dents will present their experi-
ence and findings as a final project 
through a medium of their choice. 
Students will then work with Rob-
ert Blandford, associate professor 
in the Business & Entrepreneur-
ship Department, to display the 
projects next fall in the Hokin Gal-
lery space as part of an exhibit that 
Robin Whatley’s current vertebrate 
paleontology class is working on. 
According to Andrew Whatley, 
the course could help students train-
ing to be part of the museum world 
learn how to contextualize scientific 
information for general audiences. 
“I always try to work a public ed-
ucation component into my classes,” 
said Robin Whatley. “This one is 
really observing natural history, but 
also really experiencing science and 
telling people what that is.” 
Information sessions for interest-
ed students will be held on Feb. 16 
at 3 p.m. and Feb. 18 at 2 p.m. in the 
Quincy Wong Center in the 623 S. 
Wabash Ave. Building. 
svinton@chroniclemail.com
Courtesy PETRIFIED FOREST NPS
Honors students will spend two weeks in Petrified Forest National Park collecting fossils, data and field experience.
SAM VINTON 
Campus Reporter
Honors program digs up opportunity
PLYMOUTH COURT’S FITNESS Studio 
hosts a wide range of athletic activ-
ities during the week, but the room 
takes a break for an hour each af-
ternoon, becoming a haven for stu-
dents seeking support.
Counseling services offers group 
therapy sessions for students every 
weekday at noon. The sessions are 
free and confidential, and they pro-
vide students with an opportunity 
to seek guidance without having to 
go through intake or consultation 
processes. Not bound by any for-
malities, students are free to attend 
these sessions whenever and how-
ever often they choose, according 
to E. Cordelia Miller Muhammad, a 
licensed staff therapist and leader of 
the group therapy sessions. 
“The counseling services have 
always offered groups as a way to 
have an additional service to offer 
to students that is not requiring as 
much to get involved,” Muhammad 
said. “With groups, all students 
need to do is show up for the group 
topic that they’re interested in.”
For many students, college is the 
first time they are making deci-
sions on their own, which can feel 
overwhelming and scary, Muham-
mad said. College is also a great 
time for students to gain confi-
dence, she said. 
 “[Students can learn] to recog-
nize that within the decision-mak-
ing and being more responsible, 
things don’t always turn out the way 
you had hoped, but that’s not a nega-
tive thing,” Muhammad said. “That’s 
actually a growth opportunity.”
The sessions explore a different 
area of mental health each day of 
the week.
Group therapy sessions provide 
a completely different environment 
than more formal support options 
offered by counseling services, ac-
cording to Muhammad. 
“It’s one thing to learn things in a 
one-on-one session, but it’s anoth-
er thing to learn how to apply and 
integrate those skills,” Muhammad 
said. “Usually in a group setting you 
can learn, but then you can apply 
and integrate at the same time. It 
can advance the learning.” 
Muhammad said the sessions are 
not as widely attended as she would 
like them to be. Freshman cinema 
art + science major Jina Balleng-
er, who has never attended these 
sessions speculated this could be 
because students do not feel as com-
fortable sharing counseling experi-
ences in a group setting. 
“You don’t know how personal 
[a situation] is,” Ballenger said. “I 
don’t think [students] would be 
as open to a group of strangers as 
opposed to a one-on-one conversa-
tion with someone that you think 
you can confide in. You don’t know 
if you can confide in everybody.” 
Despite this, Muhammad said 
some of the most successful groups 
have been those that have higher 
attendance rates. Last semester, it 
was a social success session held 
on Tuesdays.
“Having more people actually 
made the group more useful because 
then they could practice the skills 
with each other and support each 
other,” Muhammad said. “It just felt 
really good, one of the students said, 
to bounce ideas off of as well as get 
feedback, because the students are 
closer to their age.” 
One of Muhammad’s goals this 
spring is to increase student partic-
ipation in the sessions. The sessions 
are not widely publicized, partially 
because of the confidential nature of 
counseling services, she said. 
“This is a place for students to 
explore some very vulnerable top-
ics and find the help they need,” 
Muhammad said. “In protecting 
that and keeping this place safe, 
I think that I, as a staff member, 
sometimes function in a vacuum 
and it’s not as visible as it possibly 
could be.” 
That could soon change. In con-
nection with President and CEO 
Kwang-Wu Kim’s Feb. 3 tuition 
increase announcement, students 
were also notified of a $20 increase 
in student health fees for the 
2015–2016 academic year. Accord-
ing to Kim, this money will be spe-
cifically used to help improve men-
tal health support and increase 
student awareness for the college’s 
counseling services. 
Group therapy brings students more support
The health center fee was the 
only increase approved by the Stu-
dent Government Association, as 
reported by The Chronicle on Feb. 9. 
Although the SGA typically has the 
chance to vote on these increases 
every three years, the organization 
held the vote early because of its im-
portant nature, said SGA president 
and sophomore art and materials 
conservation major Sara Kalinoski. 
“Mental health is such a huge 
thing that students need, which is 
why we decided to vote on it,” Ka-
linoski said. “There’s going to be an 
awareness campaign so students 
know what it is and what it’s for.”
svinton@chroniclemail.com
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Nohemi Rosales THE CHRONICLE
Counseling Services provides enrolled students with 10 free individual counseling sessions per academic year, while the group therapy sessions are unlimited. 
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percent of all undergraduate stu-
dents received financial aid from 
the college compared to 37.8 per-
cent who did in the Fall 2013 se-
mester, Wearden said.
Despite increasing retention, 
the college has consistently experi-
enced declining spring enrollment 
for six years.
The 6.9 percent decrease in over-
all enrollment from last spring 
occurred because fewer students 
enrolled at the college in the Fall 
2014 Semester, Wearden said. 
Only 9,442 students enrolled at 
the college in the Fall 2014 semes-
ter, compared to 10,142 enrolled 
for the Fall 2013 semester, ac-
cording to data from the Office of 
Institutional Effectiveness.
The population of college-aged 
students in the Midwest has de-
creased, which also impacts Co-
lumbia’s enrollment, Wearden 
said. The total enrollment among 
all Illinois colleges has decreased 
by 6.5 percent between the Spring 
2012 Semester and the Spring 2014 
Semester, according to the Spring 
2014 Term Enrollment Estimates 
report from the National Student 
Clearinghouse Research Center. 
While colleges face decreased en-
rollment rates in the Midwest, the 
rest of the nation is seeing a dif-
ferent trend. National enrollment 
among four-year private, nonprofit 
colleges increased 2.58 percent be-
tween the Spring 2012 and Spring 
2014 Semesters. 
Three departments in the col-
lege saw an increase while the 
others declined, according to en-
rollment reports from the Office of 
Institutional Effectiveness.
The greatest decrease was seen 
in the School of Media Arts, where 
undergraduate enrollment is down 
10.9 percent.
The main contributing factor in 
this steep drop is the dismantling 
of the Marketing Communication 
Department, which sent market-
ing students to the Business & En-
trepreneurship Department in the 
School of Fine & Performing Arts, 
while the smaller Public Relations 
and Advertising programs merged 
with the Journalism Department, 
according to Mirella Shannon, 
associate dean of the School of 
Media Arts.
The departments most affected 
by enrollment decreases within 
the School of Media Arts were Ad-
vertising & Public Relations, Ra-
dio, Journalism and Audio Arts & 
Acoustics programs, which each 
saw decreases of more than 14 per-
cent in enrollment, according to the 
enrollment report.
 “The areas of journalism and 
radio are undergoing a lot of chang-
es in how the media is delivered,” 
Shannon said. “A lot of schools are 
in the midst of trying to redefine 
what the modern day radio station 
is and the same thing with what a 
journalist is.” 
However, Shannon said recent 
changes in curriculum within those 
departments will start to bring in 
larger enrollment numbers.
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Len Strazewski, interim chair 
of the Communication and Media 
Innovation Department, said en-
rollment has declined in the jour-
nalism program because prospec-
tive students and their parents lack 
confidence that those students will 
find employment after graduation.
“This is a tough time for the world 
of journalism,” Strazewski said. 
“The conventional wisdom that 
people talk about is that journalism 
is not being held in higher regard by 
parents, and the belief is that there 
are not a lot of journalism jobs.”
Strazewski said merging the 
Journalism and Advertising & 
Public Relations programs into 
the new Communication & Media 
Innovation Department will make 
the programs more marketable as a 
21st-Century education and should 
attract more prospective students 
seeking a modern take on the field.
Pantelis Vassilakis, chair of the 
Audio Arts & Acoustics Depart-
ment, said that despite a decrease 
in enrollment, retention within the 
department has increased.
“This is a long-term outcome of 
work that has [gone on] for over 
four or five years now,” Vassilakis 
said. “The best way to increase re-
tention is to engage students in 
the classroom and with events and 
to be able to show the students 
we know they exist, which we do 
through advising.”
Elsewhere in the School of Me-
dia Arts, overall undergraduate en-
rollment in the Interactive Arts & 
Media Department experienced a 
6.6 percent increase.
“It is the whole area of technol-
ogy [that attracts people to the col-
lege],” Shannon said. “People per-
ceive those as skills that are needed 
in the future by everyone, so it’s 
appealing to a much broader and 
general audience.”
Within the School of Liberal Arts 
& Sciences, which saw a 2.4 per-
cent decrease in enrollment, the 
ASL-English Interpretation De-
partment’s enrollment increased by 
12.7 percent since last spring.
“Over the course of the last sev-
eral months, the ASL program has 
done some really good outreach in 
terms of both working with admis-
sions and working with surround-
ing schools to highlight what the 
program is and does,” said Suzanne 
Blum Malley, interim dean of the 
School of Liberal Arts & Sciences. 
“I think that work is paying off.”
According to the Census Enroll-
ment Report, the School of Fine & 
Performing Arts saw a 5 percent de-
crease. Within the school, the Busi-
ness & Entrepreneurship Depart-
ment—which gained students from 
the separation of the Marketing 
Communications Department—
received a 15.2 percent increase 
in enrollment.
Philippe Ravanas, chair of the 
Business & Entrepreneurship De-
partment, said his department 
demonstrates growth beyond the 
influx of students from the Market-
ing Communication Department, 
noting that more students are en-
rolled in Business & Entrepreneur-
ship classes throughout the college 
than in previous semesters.
“We’ve increased from spring 
to spring by 26 percent in terms of 
students enrolled in business class-
es,” Ravanas said. “Twenty percent 
of this is due to marketing [majors] 
and 6 percent is organic growth.”
With the 3.3 percent tuition in-
crease for the 2015–2016 academic 
school year being one of the small-
est increases in the last decade and 
enrollment continuing to decline, 
Wearden said the college is work-
ing to incorporate more alternative 
forms of enrollment.
“[We are] looking at other areas 
for enrollment [other than under-
graduate],” Wearden said. “Com-
pleter students, transfer students, 
graduate students, international 
students and students who are in-
terested in online education—all of 
those things will make a difference 
in growing our enrollment.”
To combat declining enrollment, 
the college needs to focus on reach-
ing out to prospective students 
from regions of the country with 
larger populations of college-age 
students, Wearden said.
“We have a search underway for 
a new Associate Vice President for 
Enrollment Management,” Wearden 
said. “We also have a search under-
way right now for a new Vice Pres-
ident for Strategic Marketing and 
Communication. I really believe 
that part of the problem is that we 
haven’t had really good brand iden-
tity and marketing in the city, state 
and nationally that tells a compel-
ling story about Columbia.”
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Sheridon said one of the positive 
differences with Here to Hire is that 
students are informed of the compa-
nies attending ahead of time and can 
do research on those employers.
Preparedness has been an issue 
with past Portfolio Center events 
that the office is trying to help stu-
dents overcome, according to Dirk 
Matthews, associate director of the 
Portfolio Center.
“Students have struggled with 
preparedness for events in the past,” 
Matthews said. “Sometimes they 
don’t have professional materials 
ready, other times it’s about what 
the expectations are, and finally, it’s 
about not knowing how to talk to a 
professional. A student can be in-
credibly talented, but they also have 
to understand ways to communicate 
their talent.”
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want to experiment with a new lens, Calumet’s  Rental 
Service has you covered.
50% DISCOUNT ON IN-STORE SEMINARS & CLASSES 
Take half-off  all in-store seminars, classes and  events 
that cost $100 or less. 
   CHICAGOLAND’S #1 CAMERA SOURCE 
SALES-RENTALS-EDUCATION-PRINTING
     Northbrook 
(Formerly Wolf Camera)
31 Skokie Blvd 
Northbrook , IL 60062
847.205.0206
Free Parking
GRAND OPENING!
    In Stock and more on the way!
10% DISCOUNT ON - Chemistry, Film, Paper  and 
all  CALUMET  brand products. ( 5% on Inks ) 
We are currently working on additional vendor 
programs, so call your local store if there are any 
questions.
 x JOBS
Continued from PG. 3
Kelly Wenzel THE CHRONICLE
Here to Hire will start bringing employers to campus the week of Feb. 23 at the 623 S. Wabash Ave. Building.
kdavis@chroniclemail.com
“When a white person does some-
thing, he’s just labeled as mentally 
ill,” Marajda said. “But if a black per-
son does it, he’s a thug. If it’s a Mus-
lim, he is a terrorist. I’m just sick of 
that unfair labeling.” 
Ava Ginsburg, a senior cinema art 
+ science major, shared similar sen-
timents with Marajda and said she is 
unhappy with the media coverage of 
the UNC incident because it has not 
been appropriate or accurate.
Ginsburg said the attitude to-
ward Muslim students on Colum-
 x VIGIL
Continued from PG. 3
bia’s campus is hard to gauge be-
cause the college is fragmented as 
a result of its urban campus. How-
ever, she said it is important for stu-
dents to be educated on such topics 
because they can impact students’ 
art and other forms of expression.
“[The shooting] was a triple mur-
der, and it’s obviously racist and 
political in its message,” Ginsburg 
said. “These kinds of current events 
and the suffering that goes on in the 
world can [affect] a lot of the art 
we create, especially with film and 
documentary making.” Kelly Wenzel THE CHRONICLE
To remember the three Muslim victims of the shooting near the University of North Carolina at Chapel Hill, Columbia students and neighborhood residents organized a 
vigil Feb. 11 where they shared their thoughts about the incident in an effort to raise awareness of Islamaphobia.
Sheridon said that while any stu-
dents may attend, events like these 
are important for seniors who may be 
focusing more on graduating, which 
might make it difficult for them to 
make job searching a priority.
Jaclyn Sirotiak, a senior fashion 
studies major, said she would be in-
terested in attending Here to Hire 
events because finding work after 
graduation is a concern for her.
“I think it would definitely give 
[seniors] the opportunity to get bet-
ter jobs starting right out of college 
instead of working all the way up 
from the bottom,” Sirotiak said. “It 
would give more of a reason for kids 
to come to Columbia, too.”
Kelly said the administration 
hopes to see an increase in employ-
ers on campus recruiting Columbia 
students through this new program.
“We’re a hotbed of creative tal-
ent and we need to connect that 
talent to opportunities out there,” 
Kelly said.
Students have struggled with 
preparedness for these types of 
events in the past.”
 — Dirk Matthews
mbennett@chroniclemail.com
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SATURDAY, FEB. 21 SUNDAY, FEB. 22WEDNESDAY, FEB. 18 FRIDAY, FEB. 20
Chicago Blackhawks 
vs. Detroit Red Wings
Time : 6:30 p.m.
Place : United Center
Where to watch : NBCS
Columbia Renegades 
vs. Shooting Blanks
Time : 9:00 a.m.
Place : Bobby Hull Comm. Rink
Where to watch : n/a
Northwestern Wildcats vs. 
Penn State Nittany Lions
Time : 2:00 p.m.
Place : Welsh-Ryan Arena
Where to watch : ESPNU
Chicago Bulls 
vs. Detroit Pistons
Time : 6:30 p.m.
Place : The Palace of Auburn Hills
Where to watch : CSNC
Monday, February 16, 2015 
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Sad music plucks spectrum of emotional notes 
Insect diet offers squirming sustainability
FOR ALL ITS heartrending shrewd-
ness, Neil Young’s single “Only Love 
Can Break Your Heart” climbed to 
No. 33 on the U.S. Billboard Top 100 
chart in 1970.
The contradictory notion of love 
being the solitary force responsi-
ble for heartbreak is paralleled in 
the way Young ekes out his lyrical 
nostalgia over what is an arguably 
upbeat and buoyant melody. Mu-
sic listeners across the world turn 
to songs like this despite the mu-
sic conjuring painful memories 
and stirring up sentiments usually 
thought to be undesirable.
Research published in the jour-
nal PLOS ONE on Oct. 20, 2014, 
used survey data collected from 
more than 700 study participants 
from different parts of the world 
in an attempt to pry apart the rea-
sons why people return, time and 
again, to music that upsets them. 
While the researchers looked at 
broad differences between study 
participants from the Eastern and 
Western hemispheres, no signifi-
cant disparities were found among 
their responses.
“We wanted to address the ques-
tion of why people seek and appre-
ciate sadness in music,” said Liila 
Taruffi, lead author of the paper and 
a Ph. D. candidate studying music 
psychology at Freie Universität 
Berlin. “It’s an unpleasant emotion-
al state that we typically don’t want 
to have in our lives.”
In addition to personality ques-
tionnaires, the study included 
questions about how often partici-
pants listened to sad music, in what 
mood, the range of emotions they 
experienced when they did listen 
and the psychological rewards of 
sad music.
“People tend to engage in sad mu-
sic when they are already in a sad 
mood—when they feel lonely or are 
experiencing some sort of romantic 
trouble,” Taruffi said. “In most cas-
es, music seems to be really pow-
erful in the regulation of negative 
mood or negative emotion.”
The results also reflected that 
listeners would sometimes use sad 
music as an empathic tool to make a 
connection or generate a space they 
can use to express and explore the 
negative emotion. 
“Sad music is rewarding because 
it’s easier for people to engage in 
imagination, to fantasize about 
their emotions by following the 
music,” Taruffi said. “It has no re-
al-life implications, nothing really 
bad is happening so people can ex-
perience the taste of sadness with-
out any negative life consequence.”
Researchers used the Geneva 
Emotional Music Scale model, 
which includes a range of emo-
tions divided into nine catego-
ries, to measure the feelings most 
commonly evoked by sad music. 
Nostalgia—which is considered 
a mixed emotion featuring some 
pleasurable associations along with 
negative ones—received the larg-
est number of ratings from partic-
ipants, followed by peacefulness, 
tenderness and sadness.
“Nostalgia is linked to … apprais-
al of autobiographical memories,” 
Taruffi said. “Another reason peo-
ple listen to sad music is to evoke 
memories of past personal events. 
A song might be able to remind 
them about their experiences, and 
it seems that sad music is really 
useful for these autobiographical 
reappraisal functions.”
According to Tuomas Eerola, 
a professor of music cognition at 
MAX GREEN
Sports & Health Editor
ABBY SEITZ
Sports & Health Reporter
 x SEE BUGS, PG.17
Courtesy CAMREN BRANTLEY-RIOS 
Camren Brantley-Rios adds crickets into queso fundido dip as an alternative source of protein and nutrients. 
FROM JUICING TO gluten-free labels, 
the health world has played host to 
its fair share of hype in recent years. 
However, one Auburn University 
senior is pioneering a new health-
based challenge: Camren Brant-
ley-Rios is eating bugs three times 
a day for 30 days in hopes that more 
members of the Western world will 
incorporate insects into their diets. 
“I’m trying to break my cultural 
barrier while spreading awareness 
for the health benefits and sustain-
able potential of eating insects,” 
Brantley-Rios said. “[The insects] 
tend to be just as rich in protein, if 
not sometimes more, as meat that 
we already eat, like beef.”
Bugs contain low amounts of 
cholesterol and fat while  contain-
ing large amounts of in minerals 
and vitamins, according to Brant-
ley-Rios. He began the challenge 
Jan. 30 and is documenting his 
experience with the challenge on 
his website, 30DaysOfBugs.com, 
as well as on social media. Brant-
ley-Rios, a senior public relations 
major at Auburn, originally created 
the website as a resource for those 
interested in entomophagy, which 
is the human consumption of in-
sects. Brantley-Rios’ commitment 
to his challenge has inspired oth-
ers to try the insect-infused dishes 
he prepares.
“I don’t think there’s one person 
that he’s come into contact with 
that hasn’t tried it if he’s offered it 
to them,” said Caroline Anderson, a 
close friend of Brantley-Rios. “We 
had a big Super Bowl party, and I 
think everyone there tried crickets 
and worms. Most of the people that 
I never thought would try it have 
been because of how much positive 
feedback he’s been getting.”
Anderson has tried different 
meals that have incorporated meal-
worms, superworms and crickets. 
“I never thought I would go 
through with [eating the bugs] 
when he was talking about it,” An-
derson said. “I was really hesitant 
at first because of the look and tex-
ture. I thought it would be gross and 
mushy. It tasted kind of earthy. If 
you prepare them right, it absorbs 
the flavor of whatever you’re sea-
soning with. I’ve really enjoyed it.”
According to Brantley-Rios, his 
diet has not changed significantly 
since taking on the challenge. The 
insects take three minutes to cook, 
and Brantley-Rios typically sea-
sons the bugs with salt, pepper and 
garlic powder
“I’ve used crickets a lot for Mexi-
can-type foods,” Brantley-Rios said. 
“I made a queso fundido dip with 
crickets, which is a cheese dip. I’ve 
made wax worm tacos. I haven’t re-
ally cooked as much as I have incor-
porated them into things that I al-
ready eat. I’m still eating the foods 
on campus.”
Brantley-Rios also snacks on 
cookies and protein bars contain-
ing cricket flour throughout the 
day. Several companies, such as 
Exo, sell products that utilize crick-
et flour as an ingredient. Exo is 
the brainchild of Greg Sewitz and 
Gabi Lewis, as Lewis was creating 
cricket-based protein bars for his 
own personal consumption. Sewitz 
attended a sustainability confer-
ence that presented entomophagy, 
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YULIA SHUPENIA, A 20-year-old soph-
omore communications major at 
DePaul University, was named the 
BIG EAST Women’s Tennis Athlete 
of the Week on Feb. 9 by the BIG 
EAST Conference. Shupenia plays 
on DePaul University’s women’s 
tennis team and currently holds a 
perfect 7-0 record in dual singles 
and plays and holds a 10-0 includ-
ing spring tournament matches. 
At the age of 11, Shupenia trav-
eled from her hometown of Gomel, 
Belarus in Eastern Europe to Flor-
ida to compete in a tennis tourna-
ment. She ended up staying in Flor-
ida by herself for two years to attend 
a private school before returning 
home to Belarus, where high school 
tennis teams did not exist.
The Chronicle spoke with Shu-
penia about transferring to DePaul, 
what it is like to play tennis in col-
lege and her post-graduation plans. 
THE CHRONICLE: Was tennis a part 
of your life growing up?
YULIA SHUPENIA: Before going 
into tennis, I actually did gymnas-
tics for a year. After realizing that 
it was not something for me—I just 
thought the coaches were really 
strict and it wasn’t fun for me at 
all—my dad switched me to tennis. 
[He] knew it was going to be some-
thing serious since I started, so I 
have been involved in tennis since I 
was six years old.
How was the transition from gymnas-
tics to tennis?
Tennis is an individual sport. There 
was no team involved with gymnas-
tics. I just like that tennis offered a 
little bit more variety than gymnas-
tics. That is why I just decided to 
stick with it.
What is your training schedule like?
 
On Tuesdays and Thursdays, we 
do an hour in the gym with in-
tense weights. Early on Wednesday 
mornings, we do conditioning like 
footwork and running.
What was it like transferring to 
DePaul and playing tennis at the 
college level?
College tennis offers a lot of op-
portunity to play a lot of matches, 
and that is why I became interest-
ed in playing college tennis in the 
first place. I was looking for a good 
school that takes tennis seriously, 
and I also like that Chicago is a big 
city. [Tennis] is competitive wher-
ever you play. The good thing about 
it is you play every single weekend 
and get a lot of matches in. That is 
what I think will help you to im-
prove your playing.
What are your plans after graduating?
I just switched to a communica-
tions major, so I am still kind of 
exploring. I was an international 
studies major, and I kind of thought 
that it would be nice to combine the 
two. I am trying to focus on tennis. 
[Playing tennis professionally after 
graduation] would be amazing.
How do you balance academics with 
athletic commitments? 
It is a struggle. At first I under-
estimated the academic part and 
thought I could maybe slack off 
sometimes, but that doesn’t work 
at all. Now I just have to manage 
two of them, and perhaps academic 
comes first.
What has this season been like for 
the team? 
I thought it was a really solid sea-
son. DePaul’s women’s tennis team 
is a team no matter what. This is 
something that I see when we are 
traveling and right now when dual 
matches begin, some teams aren’t 
very close and are almost competi-
tive with one another, but DePaul is 
not like that. This is the definition 
of a team.
Courtesy STEVE WOLTMANN
YULIA SHUPENIA
Sport: Tennis    Team/School: DePaul University
MAX GREEN
Sports & Health Editor
mgreen@chroniclemail.com
WHAT KIND OF person takes a cham-
pionship away from a Little League 
team? Seriously. They’re kids, for 
goodness sake.
Jackie Robinson West, Chicago’s 
South Side Little League team that 
went to the league’s international 
championship, was stripped of its 
national title Feb. 11 for illegally 
expanding its boundaries before 
the 2014 season.
This happened almost two full 
months after Evergreen Park’s 
team coach called on Little League 
International to investigate wheth-
er the team broke residency rules, 
according to a Feb. 11 Chicago 
Tribune report.
I understand that the team’s 
boundaries were illegally expand-
ed, but I see no value in rescinding 
a championship seven months 
after a team won it, especially 
a Little League team. I’m all for 
teaching kids about rules and how 
the world works, but I don’t believe 
in sore losers complaining about a 
loss. It’s not like the JRW kids were 
all older, more experienced players. 
The league should have already 
filtered cheating teams out before 
they could get to the world’s stage—
the World Series.
Rules are in place for a reason, 
and I disagree with the saying that 
they are meant to be broken. That 
said, this team received national 
glory on top of becoming Chicago’s 
heroes, and the JRW players won 
fair and square athletically speak-
ing, so they should not be punished 
for the alleged mistakes of adults. 
According to the Tribune report, 
the national title now goes to the 
Las Vegas team that JRW beat in 
the national championship game. 
Rewarding everyone goes against 
what I believe in when it comes to 
youth sports. However, I definitely 
believe that positive reinforcement 
is critical for kids. Still, these Vegas 
kids simply did not win. 
It’s like Kenny Williams, White 
Sox executive vice president, 
said in a separate Feb. 11 Tribune 
report—these kids are not just 
champions because they won the 
athletic competition. They are 
champions because of the way 
they carried themselves on and off 
the field. They unified a city and 
created history as the first all-black 
Little League team to win the 
national championship.
Major League Baseball did not 
take away Barry Bonds’ 762 career 
home runs even though he was 
using performance-enhancing 
drugs, nor did they take away 
his MVP awards, his Gold Glove 
Awards, Silver Slugger Awards or 
record for the most home runs hit 
in a single season. If the MLB won’t 
take accomplishments away from a 
grown man who was proved to be a 
cheater, then why take a champion-
ship away from kids?
People who ruin sports for kids 
should not be allowed to coach 
little league or anything like it.
Oh, and for those who were 
still wondering, Chris Janes, vice 
president of the Evergreen Park 
Athletic Association, prompted the 
initial investigation into the team’s 
alleged violations. He’s the kind of 
person who takes a championship 
away from a little league team, and 
he’s probably the kind of person 
who takes candy from a baby, too.
Sore losers ruin baseball for Chicago
THIS BEGINNER POSE, also known as 
Balasana, helps to eliminate ten-
sion in the lower back while in-
creasing the circulation of blood to 
the head.  Child’s pose allows prac-
titioners to calm the mind while 
providing a deep stretch.
WEEKLY WORKOUT
NOHEMI ROSALES
Photo Editor
nrosales@chroniclemail.com
BEGINNER INTERMEDIATE ADVANCED
CHILD’S POSE
1. Bring the body to a kneeling 
position with the knees approxi-
mately hip-width apart.
2. Lower the tailbone toward 
the heels. The big toes should be 
touching one another.
3. Gently stretch the arms forward 
along the mat while placing the 
torso between the thighs. If this 
stretch is too deep, bring the knees 
closer together and gently press 
the chest to the thighs.
4. Lengthen the tailbone, raising it 
slightly away from the pelvis while 
extending the head away from the 
back of the neck.
5. This is a resting pose. Try to 
maintain it for a minimum of 
30 seconds.
6. To come out of the child’s pose, 
inhale deeply and first lift the torso 
to return to a seated position.
Kaitlin Hetterscheidt THE CHRONICLE
ahaleem@chroniclemail.com
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THE BROOMSTICKS ARE up and flying 
as the Renegades Quidditch team 
has taken off.  
Co-captain Connor McCluskey, 
a junior audio arts & acoustics ma-
jor, started the team last fall and is 
ready to lead it to new heights this 
semester. As reported Oct. 13 by 
The Chronicle, the college’s Quid-
ditch team was created last semes-
ter after several failed attempts in 
years past.
“I kept nagging the Muggles As-
sociation [of Columbia] through 
my freshman year and since then 
I have been organizing and setting 
[the team] up,” McCluskey said. “I 
love the sheer madness of Quid-
ditch. It’s such an interesting and 
weird sport that I just love doing it 
so much.”
Chloe Streif, co-captain of the 
Quidditch team and a freshman 
theatre major,  said she joined the 
team because she played Quidditch 
in high school and is a fan of the 
“Harry Potter” series. In addition, 
Streif said she wants to get rooted 
in the Quidditch community be-
cause she loves to teach and learn. 
“When I found out that there was 
a Quidditch team here at Columbia, 
I knew it was something I could re-
ally get involved in,” Streif said. “I 
would like to establish myself with-
in the team and really get my hands 
and feet dirty.”
Since winter break, Streif said 
the team has been recruiting new 
members and teaching them how to 
play because few are familiar with 
the standard Quidditch rules. 
McCluskey said the team has 
been practicing consistently, pre-
paring  to compete in tournaments 
and is getting its budget squared 
away for the semester.
If the team can come up with the 
necessary funds, it will compete 
with other local schools and out-of-
state colleges. The team has sched-
uled game in DeKalb, Illinois, and 
at Northern Illinois and Southern 
Indiana State universities.
McCluskey said the rules of the 
game are similar to those in the of-
ficial “Harry Potter” franchise. The 
best way to describe the game is to 
think of what it would be like with-
out any of the fantasy elements, but 
players are still running around on 
brooms, he said.
“The idea is to get the quaf-
fle, which is a deflated volleyball, 
through one of the three hoops on 
the opposing side which is blocked 
by the keeper,” McCluskey said. 
“We have chasers trying to get 
the quaffle through the hoops and 
keepers trying to protect the hoops. 
Beaters block players and seekers 
try to catch the snitch.”
Team member Celeste Paed, a 
freshman creative writing major, 
said Quidditch is a great sport to 
offer Columbia students. She said 
students are always surprised that 
they have a team but should expect 
it at an arts school. 
“It is a nerdy sport,” Paed said. 
“But to actually play it, nerdy 
doesn’t cut it. You have to be phys-
ically fit and have strength. You 
don’t think [Quidditch] is a hard 
sport, but in reality you can get re-
ally hurt really quickly.”
Paed said her teammates are at a 
strong point where they know each 
other’s next moves and plays.
“As a team I would say one of 
our goals this semester would be 
forming a tighter bond,” Paed said. 
“We have the team part down, and 
now creating more of a family bond 
would be great.”
The team is trying something 
new this semester by having two 
separate Quidditch teams: one 
competitive and one casual.
“If you are someone who doesn’t 
know if you want to compete but 
really wants to play Quidditch as a 
hobby, then the [team] is perfect for 
you,” McCluskey said. 
The casual team does not require 
players to do much besides attend 
practices. However, if teammates 
miss an occasional practice, there 
is no penalty. 
“Then we have a competitive 
team,” McCluskey said. “These are 
the people we are going to ask to 
come to practice every day. We will 
have them get positions certified, 
get their jerseys and we will take 
[the competitive team] to tourna-
ments out of state.”
According to McCluskey, the two 
teams are open to all students.
“If you are not a Harry Potter fan 
but want a sport that is different, 
this is exactly for you,” McCluskey 
said. “We can expose you to this 
great franchise that we really do 
love. It’s a perfect combination of 
Harry Potter nerds and jocks.”
However, Streif said Columbia’s 
Quidditch team is also a perfect fit 
for fans.
“It takes something from fiction 
that I love so much and makes it fun 
and extraordinary because it came 
from a book and we made it real,” 
Streif said. “It’s also a sport, so I 
know that I’m doing physical ac-
tivity and actually doing something 
that is hard work.”
McCluskey said students can 
tryout on Feb. 19 from 3–5 p.m. at 
East-West University, 816 S. Mich-
igan Ave. The captains ask students 
to show up to tryouts with some-
thing that resembles a broomstick.
Courtesy LOGAN JAVAGE
Chloe Streif, co-captain of the Quidditch team, practices drills to get the team prepped for future tournaments.
ncooper@chroniclemail.com
Quidditch soars at Columbia
NANCY COOPER
Sports & Health Reporter
AFTER “TWILIGHT,” BY Stephanie Mey-
er, was released in 2008, the name 
“Isabella” became the most popular 
name for girls in the United States 
and “Cullen” as a boy’s name soared 
upward by 300 ranks, according to 
data released by the U.S. Social Se-
curity Administration in 2009.  
While the names’ rise in popu-
larity could be attributed to “Twi-
light’s” success, a study published 
in the Feb. 2 Early Edition of the 
Proceedings of the National Acad-
emy of Sciences journal has found 
that the emergence of social con-
ventions is not a direct result of 
popular media.
“We tested whether a consensus 
emerges without any central au-
thority, and without the individuals 
knowing that they are in the popu-
lation or without knowing that they 
are trying to collectively agree,” 
said Andrea Baronchelli, a lectur-
er at City University London and 
co-author of the study. 
Baronchelli and co-author Da-
mon Centola, an associate profes-
sor at the University of Pennsyl-
vania designed an online game in 
which partners were paired and 
shown a picture of a face and in-
structed to give the face a name. If 
both partners submitted the same 
name, they were rewarded with 
either 25 or 50 cents. For each in-
compatible name submission, each 
individual lost 25 cents. The re-
searchers created three “networks” 
for participants to unknowingly 
participate in—a geographical net-
work with their four closest neigh-
bors; a “small world network,” with 
the same set of random partners 
from the geographical network and 
a random network that changed 
partners each round. 
“What you want to do is get the 
name that your partner will type,” 
Baronchelli said. “The thing that 
you don’t know as a user is that you 
are the node of a social network. 
The partners you are playing with 
are actually your neighbors in the 
social network and your social cir-
cle that is defined by us as experi-
menters. What we want to observe 
is whether the whole population 
will reach an agreement or not.”
The researchers were surprised 
to observe consistent patterns in 
both geographically linked and 
small world networks. 
“For the first five to 10 rounds 
[of the game,] it’s just a huge mess,” 
Baronchelli said. “Many names 
compete and there’s no order. Peo-
ple get frustrated and there’s no 
consensus. And then, at a certain 
point, one of these names started 
to be amplified and then the whole 
population was using it. That was 
great because we know a consensus 
can emerge without a central au-
thority of people knowing they are 
trying to agree.”
The structure of the social net-
work affected how quickly the 
groups could come to a consensus, 
according to Baronchelli. 
“In particular, when the social 
network is very connected, we do 
observe an agreement,” Baronchelli 
said. “When we have a spatial net-
work, in which you just play with 
your spatial neighbors, what hap-
pens is that different regions of 
the network develop a consensus 
on different norms. You will have 
a region that agrees that the name 
[of the face pictured] is Sandra, 
you will have a region that says the 
name is Joanna and a region that 
agrees that the name is Alexis.”
The study expands upon prior 
theories about the emergence of so-
cial norms, according to Robb Will-
er, an associate professor of sociol-
ogy at Stanford University.
“One way that social norms form 
is through the emergence of pat-
terns of regular behavior that then 
become viewed with a sense of 
oughtness,” Willer said. “If every-
body is doing something, whatever 
that thing may be, there is reason 
to believe that people start to think 
that that convention is also some-
thing that ought to be done.”
The study could also provide in-
sight into how certain vocabulary 
words become popular. According 
to Baronchelli, the term “spam” in 
reference to junk email is a shin-
ing example of how vocabulary can 
emerge abnormally and arise as a 
commonly used term.
“‘Spam’ was initially used for 
junk email as a joke because there 
is a very interesting famous Mon-
ty Python sketch in which they 
say ‘spam’ a lot,” Baronchelli said. 
“Without any central authority, we 
now agree that’s the name we use 
to indicate an email we don’t want 
to receive. In the beginning, there 
were competing names, like ‘junk 
email,’ but now, basically, everyone 
calls it ‘spam.’”
According to an emailed state-
ment from Adrienne Keller, the 
research director at the National 
Social Norms Institute, the study’s 
findings provide notable insight 
into how social norms emerge. 
“This is fascinating research,” 
Keller said in the email. “I suspect 
that the formation of social norms 
may be comparable to the [cause] 
of chronic diseases. Many paths, 
different mixes of paths, can lead 
to the same outcome. Nonetheless, 
the article certainly stimulates 
thinking and questions.” 
Future research will explore 
how social norms can be controlled 
and possibly improve the public’s 
understanding of science-related 
issues such as global warming and 
vaccinations that are commonly 
debated, according to Baronchelli.
“Our next big question is, is it 
possible to move a group from a 
consensus on a given norm to a 
consensus on a different norm?” 
Baronchelli said. “We have more 
insight now on how the dynamics 
of consensus works so the next big 
question is, can we somehow un-
derstand why social conventions 
change and can we, in a sense, help 
the movement from a bad conven-
tion to a good convention?” 
aseitz@chroniclemail.com
Virtual name game sheds light on social norms
ABBY SEITZ
Sports & Health Reporter
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The collaboration’s experimen-
tation, published Jan. 21 in the jour-
nal Nature, is based on more than 
five years of planning and research 
into flexible and stretchable mag-
netic sensors and electronics that 
are imperceptible when applied to 
skin. The most recent portion of the 
research investigated the connec-
tion between these fields of study.
“We met Martin Kaltenbrunner 
at the Materials Research Society 
conference in San Francisco in the 
spring of 2013,” said Michael Melzer, 
a Ph. D. student at the Leibniz Insti-
tute in Dresden. “It all began with the 
establishment of this contact.”
The idea behind magnetoception 
is affixing several magneto-sen-
sitive elements that resemble a 
compass on the skin to detect small 
magnetic fields around the wearer 
of the electronic skin, said Dr. De-
nys Makarov, a researcher at the 
Leibniz Institute in Dresden. 
According to the paper, the ma-
terials that were used to embed 
the electronic skins with magnetic 
perception are commonly found in 
plastics and electronics. Polyeth-
ylene terephthalate, or PET foils, 
is a polymer known to be ultra 
thin, lightweight and flexible. The 
researchers assembled a stack of 
highly sensitive copper and cobalt 
magnets that rely on a giant magne-
to-resistive effect, which is seen in 
conductive, thin film structures.
During the experiment, these 
sensing, magnetic elements turned 
out to be very effective when con-
forming to deformations on the 
skin, lasting for more than a thou-
sand cycles of use and sustaining 
no damage to the device.
In addition to orientation and 
navigational uses, medical appli-
cations are also being explored, ac-
cording to Makarov. He said many 
smart devices on the market today 
are seeking ways to monitor health 
while generating instant feedback.
Makarov said these sensors 
could be applied to reading muscle 
movement and cardiovascular ir-
regularities very accurately and in 
real time. 
“The advantage would be to de-
tect potential health risks at early 
stages,” Melzer said. “If we can in-
tegrate [the magnetic sensors] with 
wireless communication modules, 
one could have immediate alerts 
[sent] to a mobile device in case 
something is wrong in the body, and 
then immediately inform a doctor.”
Kaltenbrunner’s early work with 
UTokyo also looked at ultra-thin 
sensors that could be attached to 
the body. With his colleagues in 
Tokyo, Kaltenbrunner created the 
imperceptible e-skin prototypes 
that would ultimately contain the 
magnetic sensors. These were then 
sent to Dresden, where the exper-
imentation phase of the project 
took place. In regards to on-skin 
electronics, Kaltenbrunner said 
many regulations force researchers 
to take time to test the devices for 
general safety.
“Soon there will be collaboration 
at UTokyo with their medical fac-
ulty because it’s necessary when 
technology deals with this kind of 
integration,” Kaltenbrunner said. 
It will take more research and the 
collaboration of facilities around 
the world before e-skin can be sold 
for medical use, he said.
Interaction with magnetic sen-
sor technology through mobile de-
vices is already being considered 
for consumer use, and the research-
ers agree that the technology has 
now reached a prototype phase and 
may be ready for commercial use in 
just a few years.
In reality, it will take even more 
creativity and teamwork in the next 
few years with designers, investors 
and marketers collaborating to 
bring this technology to the public, 
Kaltenbrunner said.
“This project all started with a 
little bit of inspiration and a simple 
student exchange,” Kaltenbrun-
ner said. “You can find something 
interesting about any subject, but 
with others with different areas of 
expertise involved, it develops into 
something great.”
IN THE ANIMAL kingdom, it is common 
for different species to have height-
ened senses that help them survive. 
For example, homing pigeons use 
their magnetoception—the ability 
to detect magnetic fields—to navi-
gate the planet effectively and find 
their way home.
Human innovation has histor-
ically been inspired by the world 
around us, selecting traits observed 
in the natural world and artificially 
adapting them for our use, but how 
might magnetoception apply to 
daily life?
Scientists at the Leibniz Insti-
tute for Solid State and Materials 
Research in Dresden, Germany, 
collaborated with the University 
of Tokyo’s Department of Electri-
cal and Electronic Engineering to 
develop an electronic skin that can 
be applied anywhere on the body, 
giving people the ability to per-
ceive magnetic fields—a man-made 
“sixth sense.”
“You’re not really ‘feeling’ the 
field,” said Dr. Martin Kaltenbrun-
ner, an instructor and researcher at 
the department of soft matter phys-
ics at Johannes Kepler University 
in Linz, Austria. “The electronics 
‘feel’ it for you.”
E-skin technology helps humans evolve ‘sixth sense’
RASHMI SHIVNI
Contributing Writer
chronicle@colum.edu
Courtesy LEIBNIZ INSTITUTE FOR SOLID STATE AND MATERIALS RESEARCH IN DRESDEN
Segments of the magneto-sensitive e-skin were tested for flexibility and durability in Dresden, Germany.
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Music seems to be really powerful 
in the regulation of negative mood.”
— Liila Taruffi
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which inspired the former college 
roommates to create an entire 
brand of protein bars made from 
cricket flour.  
“We thought it would be really 
cool to continue with this business 
idea,” Sewitz said. “We ordered 
some crickets to our house to ex-
periment turning them into powder 
and used the recipe that Gabi had 
already developed. People really 
liked them so we launched the com-
pany full-time.”
Sewitz cites both nutritional and 
environmental reasons for using 
crickets in products. Insects range 
from 50–95 percent protein, and 
contain more iron than meat and 
more calcium than milk gram-for-
gram, according to Sewitz. Despite 
the scientific benefits of eating in-
sects, a stigma surrounding ento-
mophagy remains. Getting past the 
“gross factor” was the most difficult 
part of adapting bugs into his diet, 
Brantley-Rios said. 
“I kind of psyched myself out up 
until I ate the bug,” Brantley-Ri-
os said. “Once I actually ate it and 
tried it for the first time, I was still 
alive. They don’t taste weird. They 
don’t taste like anything we’ve nev-
er had before. They have a little bit 
of a nutty taste, typically. The taste 
is never bad. The texture might be a 
little foreign, but it’s not that weird 
of a food. You just have to get over 
the fact that you’re eating a bug.”
The consumption of insects 
could also be seen as a cultural ta-
boo for various reasons, according 
to Julie Lesnik, an assistant profes-
sor at Wayne State University. 
“I think it relates back to the fact 
that we live in an environment that 
has very drastic seasons, so right 
now, in Chicago and Detroit it’s 
winter, so it’s important to have 
houses that are sealed off to the ele-
ments outside,” Lesnik said. “When 
you seal off your environment from 
what’s outside, it turns into, ‘Our 
home is inside and outside is for 
the insects and everything else,’ 
so when they break that barrier, 
they’re an intruder.”
A 2013 statement by the Unit-
ed Nations’ Food and Agricultural 
Organization compiled research 
regarding entomophagy as a sus-
tainable practice in many cultures. 
According to Lesnik, research cited 
in the report has helped the ento-
mophagy movement gain momen-
tum in America and Europe, where 
insects are eaten less often than in 
other parts of the world.  
“I think the entomophagy move-
ment has a little bit more ground 
than most fads,” Lesnik said. “En-
tomophagy is a food resource that 
has been used by humans across 
the world all over our evolution 
for millions of years. We have the 
science on it because people have 
been studying people that eat in-
sects across the globe. We have 
great science and data behind the 
nutritional benefits.”
Brantley-Rios encourages an in-
sect-based diet as a way to make a 
difference and contribute to envi-
ronmental conservation without 
completely altering one’s lifestyle 
beyond their eating habits. 
“I know there’s a lot of people 
out there who want to make a dif-
ference, and this is the easiest way 
to do it,” Brantley-Rios said. “Peo-
ple eat every day. Changing what 
you eat isn’t going to disrupt your 
schedule too much. You don’t have 
to go out and lobby. You can eat in-
sects and make a difference. If a 
bunch of people started doing it, it 
makes a huge difference.” 
Durham University in the United 
Kingdom, studies show that people 
most commonly listen to music for 
functional reasons, such as culti-
vating desirable mental states or 
influencing changes in mood. 
“It’s not that difficult to have 
thousands or even a quarter million 
musical examples,” Eerola said. 
“We have Last.fm or Spotify, a huge 
number of stimuli at our disposal, 
so we can map the features quite 
accurately to different emotions. 
[There is often] this kind of func-
tional choosing of music for jog-
ging or waking up—all of these very 
functional uses.”
Taruffi said another interest-
ing finding was that differences 
in personality also modulated the 
way participants enjoyed sad mu-
sic. The results showed that more 
empathetic individuals tend to en-
joy sad music more when they are 
already feeling down, compared to 
the less empathetic. Similar con-
clusions were drawn about indi-
viduals who labeled themselves 
as emotionally unstable based on 
the questionnaires.
“This difference might be in-
terpreted as emotional regulation 
strategies that specific groups of 
people are using to go through their 
everyday life,” Taruffi said. “One hy-
pothesis is people with higher em-
pathy and lower emotional stability 
might prefer to use sad music to 
regulate their negative emotions.”
Thalia Wheatley, associate pro-
fessor of psychological and brain 
sciences at Dartmouth College in 
New Hampshire, said that one of 
the most important aspects of the 
PLOS ONE paper is how it empha-
sizes the different ways listening to 
music can be rewarding.
Participants rated the lack of 
real-life implications to emotions 
evoked by melancholy music as the 
highest reward for listening. Wheat-
ley said this reward could serve a 
social function as well as a personal 
one, enabling listeners to figurative-
ly try on different emotions.
“By listening to music we can ex-
perience an ‘as if ’ emotion in three 
minutes and we’re out,” Wheatley 
said. “I think it serves this very im-
portant social tuning function. It’s 
almost like social homework for 
the brain. We tune ourselves by lis-
tening to this and experiencing the 
depths of this kind of emotion in 
ways that are safe.”
Courtesy CAMREN BRANTLEY-RIOS
Camren Brantley-Rios incorporates cooked insects, such as crickets and worms, into his everyday meals. 
Pastaco
INGREDIENTS
1 20-ounce package ground turkey
1 15-ounce can diced tomatoes and green chilies
1 15-ounce can black beans
1 1/2 cup frozen corn
1/4 cup chopped yellow onion
2 cups shredded Mexican-style cheese
1/4 cup half-and-half
1/2 pound bowtie pasta
1 packet taco seasoning
Lou Foglia THE CHRONICLE
THERE IS NOTHING better than Mexi-
can cuisine—except its food cousin, 
Italian. These delicacies probably 
account for about 80 percent of the 
typical college kid’s diet because 
of their affordability and painless 
preparation process. When a han-
kering for both spicy tacos and 
savory pasta hits your taste buds, 
instead of wondering how to put 
spaghetti in a crunchy taco shell, 
this fusion of the two cuisines will 
become your best friend. 
This recipe bursts with flavors. 
Creamy, sweet and with a bit of 
heat, this pasta dish will serve at 
least 4–6 people. This is the per-
fect dish for financially struggling 
college students who want to 
create meals that can be reheat-
ed. It takes about 40 minutes to 
prepare, and one bite will having 
you falling in love with its spicy, 
carb-y goodness.
To start, brown one 20-ounce 
package of ground turkey in a large 
pan over medium heat. If you do not 
like turkey, beef or chicken can be 
used as substitutes. While the meat 
is browning, start boiling water 
for the pasta. Make sure the pot is 
large enough to hold the entire mix-
ture. Once the water comes to boil, 
add the bowtie pasta and cook for 
eight minutes or until the pasta is 
al dente (firm). 
When the meat is almost cooked, 
add the chopped onions and cook 
until translucent and soft. After the 
meat has browned, add the taco sea-
soning. Let the seasoning simmer in 
the meat for five minutes. Add in the 
tomatoes, green chilies, black beans 
and corn. Mix together and set aside. 
Drain the pasta and return it to 
the pot. Add the meat mixture to 
the pot and, finally, add the half-
and-half and cheese. For those 
hesitant to try spicy foods, the half- 
and-half and cheese will offset any 
overwhelming heat, as well as add 
a light, creamy sauce to add a con-
trasting flavor. Serve and enjoy! 
NOVICE SOUS CHEF GURU
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1. Brown ground turkey in a large frying pan until 
almost cooked. Bring a pot of water to a boil 
and cook pasta until al dente.
2. Chop onion and cook in pan with turkey until 
the onion is translucent. 
3. Add taco seasoning, beans, tomatoes, chilies 
and corn to the turkey. Mix and set aside.
4. Place drained pasta back into the pot. 
5. Add turkey mixture, half-and-half and cheese to 
the pasta.
6. Mix and serve.
INSTRUCTIONS
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it with his own experiences of liv-
ing and commuting in Philadelphia, 
which developed into something 
more than just a story about a man 
on a bus. He said the story became 
about the things he heard while rid-
ing the bus himself.
“I take the bus a lot, so I’m always 
eavesdropping,” Graham said. “Peo-
ple always say, ‘We want an honest 
discussion [about race],’ and my 
feeling is no we don’t. Neither side 
wants an honest discussion, that’s 
why [some] people listen to con-
servative radio and [others] listen 
to liberal radio. They want to have 
their opinions stroked.”
BJ Jones, the artistic director at 
the Northlight Theatre and director 
of “White Guy On the Bus,” said au-
diences who come to see the show 
are typically surprised to learn that 
the conversation about race that 
takes place within the play address-
es racism against the black popula-
tion and whether it is perceived or 
actual racism. 
“It’s some of the sentiments ex-
pressed by the white characters in 
the play, which I think challenges 
our audience,” Jones said. “What 
the play ultimately reveals is that 
BRUCE GRAHAM’S PLAY “White Guy 
On the Bus,” made its world pre-
miere on Jan. 23 at the Northlight 
Theatre in Skokie, Illinois, 9501 
Skokie Blvd., and has shocked audi-
ences with its portrayal of race, but 
not in the way one might expect.
“White Guy On the Bus” tells 
the story of an upper-middle class, 
white businessman in Philadelphia 
who rides the same bus as a single 
black mother every day. As the two 
`get acquainted, the play unravels 
the perceptions, stereotypes and 
prejudices that go hand-in-hand 
with race in America. According 
to Graham, inspiration for the play 
came from two separate articles 
about buses—one about a prison in 
western Pennsylvania without ac-
cess to bus service, which prohibits 
poor family members without cars 
from visiting relatives, and the oth-
er telling the story of a bus to Rik-
er’s Island in New York with only 
one white male passenger from day 
to day.
Graham said he took inspiration 
from both of the articles and paired 
‘White Guy On the Bus’ drives racial issues home 
Theater Wit uses ‘Simpsons’ satire for deeper meaning 
we are all—whether we want to ad-
mit it or not or even realize it—rac-
ist, and that’s a very difficult con-
clusion to come to.”
 x SEE SIMPSONS, PG. 31
 x SEE BUS, PG. 31
SPENCER HALL
Arts & Culture Reporter
BAXTER BARROWCLIFF
Arts & Culture Editor
“The things that were more im-
portant to me in the play had less 
to do with the importance of ‘The 
Simpsons’ so much as seeing how 
we could take any story and trans-
form it into the story we need it to 
be,” Wechsler said. “I think this 
started 6,000 years ago with the 
Old Testament, and we’ve moved 
forward from there. It is just a thing 
humans do.”
According to Jeff Trainor, who 
plays the characters Gibson, Ho-
mer Simpson and Sideshow Bob, 
many people come to see the play 
because they expect it to be about 
‘The Simpsons” but stay for the 
complexity of Washburn’s play.
“It’s really attractive candy that 
Ann Washburn used to spark the 
idea of this show because some 
people come thinking it’s going to 
be all ‘Simpsons’ the whole show, 
and that’s not the case,” Trainor 
said. “But then they’re delighted 
and surprised that it took them on a 
ride they weren’t expecting.”
Hannah Gomez, who plays Col-
leen and Lisa Simpson in the play, 
said she was drawn to the play not 
for “The Simpsons” references, but 
because it was a creative explora-
tion of survival when all is lost.
EVERY SO OFTEN, a theater company 
takes a chance on a play that may 
reach toward a specific demograph-
ic not yet familiar with traditional 
theater. Theater Wit, 1229 W. Bel-
mont Ave., is appealing to fans of 
“The Simpsons” with its adaptation 
of playwright Anne Washburn’s 
critically acclaimed “Mr. Burns, a 
Post-Electric Play.”
A post-apocalyptic tale of sur-
vival, the 110-minute “Mr. Burns” 
is centered around the story of 
the lone survivors of a nuclear ex-
plosion resulting in the decline of 
humanity as a whole. The destruc-
tion leaves the resulting group to 
manage with limited resources, 
which the actors portray in three 
acts, including one in which there 
is a complete reenactment of the 
classic “Simpsons” episode, “Cape 
Feare.” The reenactment follows 
Bart Simpson’s character as mur-
derous killer clown Sideshow Bob 
stalks the young boy and attempts 
to murder him. “Mr. Burns” em-
ploys “The Simpsons’” use of sat-
ire to grab the audience’s attention 
but has a much deeper message, 
said Theater Wit Artistic Director 
Jeremy Wechsler.
Courtesy CATHY TAYLOR
Francis Guinan and Patrese McClain, star in Bruce Graham’s racially charged play, “White Guy On the Bus,” at the Northlight Theatre, 9501 Skokie Blvd., in Skokie, Illinois.
Courtesy THEATER WIT
Chicago’s Theater Wit, 1229 W. Belmont Ave., is showcasing an adaptation of Anne Washburn’s satirical play, “Mr. Burns, a Post-Electric Play,” which runs through March 1.
Jones said viewers may leave the 
theater and say, “Oh my god, it’s so 
sad. What are we going to do?” The 
play is intentionally hard for the 
audience to swallow and encourag-
es them to take ownership of their 
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ACROSS
1 Hope or Newhart
4 “__ World”; sitcom for Harry
Anderson
9 Rather, of “60 Minutes” fame
12 Web site address, for short
13 Take __; disassemble
14 Miner’s discovery
15 Actress Leoni
16 Nation whose capital is Nairobi
17 Setting for “Bonanza”: abbr.
18 The Lone Ranger’s sidekick
20 Frasier or Niles
22 Actor on “NCIS: New Orleans”
26 Danny Thomas’ daughter
27 Asner and Begley, Jr.
28 “Up in the __”; George Clooney
movie
29 Title for Sean Connery
32 Opening section of a book, for
short
35 “__ Men”
39 Sportscaster Musburger
40 “The Sum __ Fears”; Ben Affleck
film
42 Suffix for musket or auction
43 Sigourney Weaver sci-fi movie
47 Optima or Sedona
48 Spike or Bruce
49 Was fond of
50 “__ of Watch”; Michael Peña film
51 “One Day __ Time”
52 Actress __ Verdugo
53 Place for a pig
DOWN
1 “Beavis and __-Head”
2 Popular sandwich cookies
3 Mel __, voice of Bugs Bunny
4 Actress Fanning
5 King Kong, for one
6 Jean-Claude __ Damme
7 Suffix for station or cream
8 Robert __ of “Unsolved
Mysteries”
9 Daisy Duck’s beau
10 Game venues
11 Actress Campbell
19 __ Hale; role on “Resurrection”
21 Actress McClanahan
23 “Wagon __”; classic Ward Bond
western series
24 “The __ Side”; movie for Sandra
Bullock
25 Vital artery
29 “Sesame __”
30 “If __ Rich Man”; song from
“Fiddler on the Roof”
31 Actor __ Howard
33 Actress __ Fleming
34 Jethro Bodine, for one
36 “__ of Two Cities”
37 Veronica and Ricki
38 “Our Man __”; James Coburn
fantasy adventure film
39 Bartók or Lugosi
41 “__ and the Tramp”
44 Diamond __; role for Mae West
45 Store owner on “The Waltons”
46 Suffix for eight or velvet
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The Portfolio Center, on behalf of the Albert P. Weisman Trust, announces the 2015 Weisman Award 
recipients.  These students will receive $2,000 to complete a significant project in their chosen fields. 
Please join us in congratulating the following students:
The Albert P. Weisman Award is made possible by the generosity of the Weisman family, the 
Weisman Committee and the many friends of Albert P. Weisman who donate both time and resources 
to make this award possible.
The Weisman Exhibition will run from September 8th through October 16th 2015. 
ALEX ABRAHAMSON   
ELIZABETH JOAN ALLEN  
GRAYON HUGH BAGWELL  
HANNAH BATSEL  
LINDSEY BORGNA 
ADRIENNE CISKEY 
ROBERT CARNILIUS COGDELL III
TAYLOR EDIN 
WHIT FORRESTER 
ROBERTO GUTIERREZ  
KELSEY HAYENGA  
ELAINE CATHERINE MILLER  
JONATHAN MOELLER
TIN NGUYEN 
MATTHEW K ROBINSON
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BUSINESS & ENTREPRENEURSHIP
In 2011, alternative-rock band The Maine was working on recording its third album, Pioneer, in a studio. Ac-
cording to guitarist Kennedy Brock, the al-
bum was recorded and presented as a final 
product to Warner Bros. Records in hopes of 
developing a partnership to help the band 
release the album. But Warner Bros. refused 
to stand behind the album unless the label 
could have an influence on the creative di-
rection of it, Brock said in an email.
“At the same time, we felt that we could 
not compromise [with Warner Bros.] while 
also upholding the integrity within our mu-
sic,” Brock said in the email. “[Warner Bros.] 
didn’t want to put out the record as it was, 
and we refused to put out anything but. We 
spent a long while in this stalemate be-
fore [Pioneer was] released, but it was the 
only way to get the music we loved out in 
the open.”
The Maine independently released Pio-
neer on Dec. 6, 2011, selling more than 
12,000 copies in the first week and debut-
ing at No. 90 on the Billboard Top 200 chart. 
The Maine independently released its fourth 
studio album, Forever Halloween, two years 
later in June 2013 with help from the 8123 
Artists’ Collective.
Three major mu-
sic groups—Warner 
Bros., Sony and Uni-
versal—own count-
less record labels in 
the industry and finan-
cially support all of an 
artists’ recording and 
touring efforts as well as their marketing 
campaigns. But are they really necessary 
when musicians can self-produce music 
easily with the help of audio recording ap-
plications like GarageBand, Logic and Pro 
Tools and release their work through web 
platforms such as YouTube, SoundCloud 
and Bandcamp? 
The abundance of opportunities to self-
produce and promote can energize some 
and intimidate others. Anyone with Garage-
Band and an Internet connection can pub-
lish their music, said Casey Rae, CEO of the 
Future of Music Coalition, which is good for 
releasing art into the world but also makes 
it harder to be heard.  
“Artists are now in a position of instead 
of having only one way of entering the mar-
ketplace, they have a lot of choices and 
sometimes those choices can make you feel 
overwhelmed or paralyzed,” Rae said. “[Re-
cord labels] act as a filter. When I think of 
our partners in the independent label sector, 
I’m always impressed with their continued 
ability to bring forward really great art.”
The independent label and recording sec-
tors of the music industry are going to con-
tinue to be a “force to be reckoned with” in 
the industry’s growing economy, Rae said.
Most artists still want to go with a label, 
although it may not be one of the big three. 
According to a study conducted by the In-
ternational Federation of the Phonographic 
Industry in November 2014, seven in 10 un-
signed artists have said they wanted a re-
cord deal with a label to defer recording and 
touring costs, in addition to receiving an ad-
vance payment prior to the record’s release.
 Brock agrees that artists face disadvantages 
when deciding to release music indepen-
dently. Independent artists do not have the 
same safety net when they decide to go out 
on a limb, but Brock said in an email that 
it works for The Maine and the vision the 
band has for its career.
“When we attempt to do something risky, 
that risk falls on us and not somebody else,” 
Brock said in the email. “We rely on a much 
smaller team to get similar hurdles leaped. 
That can be an issue—not having enough 
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hands when we are juggling so many things. 
Having the core team we do—that works 
harder than most —really allows us to over-
come that disadvantage.”
Charlie Phillips, head of legal and com-
mercial affairs for Worldwide Independent 
Network, a London-based organization de-
signed to represent the independent music 
community in 30 countries, said self-recording 
and releasing music will continue to be popu-
lar among artists, but it is not necessarily a 
smart monetary choice in an environment that 
remains controlled by major labels.
 “Sadly, we have a lot of challenges on 
our hands to be able to make [recording 
and releasing music independently] easier 
and much more viable to make it economi-
cally worthwhile,” Phillips said. “The way 
the digital market is set up still plays into 
the hands of the huge tech companies. 
The entire recorded [music] industry still 
doesn’t have an answer as to how we can 
properly value the hard work that all of us 
are doing—major and independent labels 
or self-releasing.”
 Cara Duckworth, a spokeswoman for the 
Recording Industry Association of America, 
was upbeat about the ability of the industry 
to meet this challenge and generate income 
from streaming.
The recording industry is now a 70 per-
cent digital industry, meaning that record 
labels are acquiring revenue from paid 
versions of new and distinct streaming 
services like Spotify, Rdio  and Rhapsody, 
Duckworth said. The industry’s ability to 
adapt very quickly gives weight to its role 
as a sector of the technology industry, too, 
Duckworth said.
“The entire recorded [music] industry still doesn’t have an answer as 
to how we can properly value the hard work that all of us are doing.”
                      — Charlie Phillips
“If we’re looking at the trends today, 
I think streaming has come a long way in 
helping industry revenues,” Duckworth said. 
“A big portion of our revenues are coming 
from streaming services, including paid 
subscriptions for services like Spotify and 
Rhapsody. Those revenues are increasingly 
adding value not just to record labels, but to 
everyone within the music ecosystem.”
The RIAA and the organization’s retail 
partner, Music Biz, created WhyMusicMat-
ters.com, a website designed to introduce 
music consumers to the thousands of new 
and distinct authorized streaming services 
online and help them find the right fit for 
their listening preferences, Duckworth said.
“We’ve tried to make [WhyMusicMat-
ters] a site that people can keep coming 
back to learn more information about all of 
the different services out there and about 
the music industry,” Duckworth said. “If 
you’re interested in streaming and you’re 
not really sure if streaming would be a 
good fit for you, then you can go [to Why-
MusicMatters] and look into the different 
streaming services.”
The larger players in the industry are taking 
a leadership role in making various stream-
ing services work for 
musicians, Duckworth 
suggested, noting that 
“Major labels have 
worked proactively 
with various stream-
ing services to give 
compelling, innovative 
options [for listening] 
that fans love.”
While the financial savvy of the majors 
is undeniable, do they offer advantages in 
helping artists realize their vision?  Phillips 
says no. 
 “[If you’re signed to an independent la-
bel,] you will retain a considerable amount 
of artistic control,” Phillips said. “You will 
not be treated as a widget or a commodity. 
There is an element of more long-termism 
around the relationships that we see be-
Sounds like independence
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tween the independent labels and the 
artists that are signed to them. There’s a 
closer relationship between the art and 
the business.”
With the emphasis changing throughout 
the last 15 years from radio airplay and 
CD sales to distribution via the Internet 
and social media, independent labels have 
become more visible and respected in the 
industry, said Richard Bengloff president of 
the American Association of Independent 
Music. Everybody now has access to the 
music industry, but that is a good and bad 
thing because it makes it much harder than 
it used to be for musicians to be discovered, 
Bengloff said.
“Per Billboard in 2005, the major labels 
were over 75 percent of the music indus-
try in terms of copyright ownerships and 
revenues,” Bengloff said. “Now, [major 
labels are] down to 65 percent, so the in-
dependent [labels] have grown from 25 per-
cent to 35.1 percent.”
Another bone of contention is whether 
labels offer advantages in communicating 
an artist’s message through social media. 
Sites such as Facebook, Twitter and Insta-
gram have played a crucial role in the devel-
opment of artists’ careers.  NextBigSound.
com uses data collected about more than a 
million artists, their album sales and social 
media usage, to look at the state of the mu-
sic industry. Liv Buli, resident data journalist 
for Next Big Sound, said social media brings 
a new meaning to how fans expect artists to 
interact with them online.
“There’s an expectation for how artists 
are able to reach you and engage you,” Buli 
said. “Artists used to be a lot more isolated. 
It was much easier to have a record label 
create an image for you and you would go 
in the studio and go on tour and that was 
all the exposure you had. Now, your fans 
expect to be able to reach you through the 
Internet. That causes artists to have to learn 
a whole new set of skills and then kind of 
changes the relationship between artists 
and fans.”
Bengloff agrees that it is much harder to 
get noticed in today’s industry because of all 
the noise created online from an overload 
of aspiring musicians, but he said he thinks 
that artists who are represented by labels 
have a distinct advantage. 
“[Because of the Internet] we have all this 
extra access, but people still need a label 
because everyone has access,” Bengloff 
said. “You want someone who’s a trusted 
source, so when you’re calling the press or 
you’re looking to get an agent for your tour-
ing or just knowing the best way to work the 
system is really important.”
According to the study conducted by IFPI 
in November 2014, doubts about the future 
of record labels are unsupported.
“While the digital music marketplace has 
been transformed by the growth of new ser-
vices, artists still turn to record companies 
A history of 
independent record 
label advances
to help them cut through the almost infinite 
amount of music available to reach a mass 
audience,” the study stated. “Record com-
panies remain able to reinvest the profits 
generated by successful campaigns in the 
next generation of artistic talent.”
Phillips said there will always be a role 
for labels—major or independent—be-
cause artists need those economic partners 
to succeed.
“[Record labels] will look very different in 
years to come,” Phillips said. “A label is a 
label. It’s called a particular word, but what 
that means is an administrative and eco-
nomic business relationship partner. There 
will always be a need for them.”
Even though the role of a record label will 
change drastically as the industry continues 
to grow, Phillips said he sees independent 
labels playing a major role in the develop-
ment of the music business. Most major 
record labels are only in the industry of re-
corded music, whereas many independent 
labels are handling recorded music, but also 
handling their own management and pub-
lishing companies, Phillips said.
“[Independent record companies] have 
been branching out to different areas of the 
industry,” Phillips said. “Whilst the overall 
value of recorded music may be put under 
some pressure, most of these companies 
are not solely in the industry of recorded 
music. If you’re only working in recorded 
music [and] recorded music takes a dive, 
then you take a dive. But if recorded music 
is only an overall part of your operation, 
then you might only take a hit on that side 
of your business.”
Many independent companies have pulled 
through some of the industry’s rough storms 
throughout the last few years precisely 
because they recognized it would be more 
practical to be responsible for the record-
ing, managing and publishing, making these 
companies more resilient than their com-
petitors, Phillips said.
The structure of a career in the music in-
dustry is highly dependent on the artist and 
the direction they wish to go, Brock said. A 
more structured plan—such as having a big 
team of managers and promoters cover the 
business side of the artists’ career and a la-
bel cover the costs of recording their albums 
and touring—works for some artists, and 
for them, major labels are more effective. 
But for artists like The Maine, who have a 
vision and want things to be done in a par-
ticular way, the independent route is better, 
Brock said in the email.
“Artists nowadays have such an advantage 
over the old major label scenario,” Brock said 
in the email. “The ability to get your music out 
to people is easier than ever before if you’re 
willing to work hard. Because nobody will do 
it for you and everything is done by your own 
two hands.”
February 1952:  
Sun Records, an independent American 
record label based in Memphis, Tennessee, 
was founded. The label went on to sign Elvis 
Presley and Johnny Cash in 1954.
December 1990:  
The World Wide Web was invented by Tim 
Berners-Lee in Geneva, Switzerland.
1997:  
The computer software Pro Tools 
revolutionized the music industry when it 
introduced the 24-bit version of the program.
January 2000:  
Pandora Internet Radio was founded by Tim 
Westergren as part of the Music Genome 
Project. Years later, the streaming service has 
76.5 million active listeners.
January 2004:  
Apple announces the new software 
GarageBand at the Macworld Conference 
& Expo. The new application made audio 
recording software readily available to artists 
so they could independently record their own 
music.
February 2005:  
YouTube was invented in a garage in Menlo 
Park, California, by Steve Chen, Chad Hurley 
and Jawed Karim.
October 2008:  
The Swedish company Spotify AB launched 
their new streaming service, Spotify, online. 
The service now has more than 60  
million users.
October 2012:  
Macklemore & Ryan Lewis release 
their debut album The Heist, which the 
duo recorded, produced and released 
independently. The album went on to sell 
78,000 in its first week.
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IN AN EFFORT to promote positive at-
titudes about sex, the (re)discover 
theatre is hosting a series of shows 
titled “Fifty Shades of Shake-
speare” in which a four-person en-
semble portrays love scenes from 
various Shakespearean plays.
Every night, the audience choos-
es which of the actors will play each 
role. Once chosen, actors portray 
their selected characters with the 
lines from the script while incor-
porating different sexual acts into 
the scene. The time between scenes 
features cast members reading the 
audience’s anonymous answers to 
questions about intimacy as well as 
some sex trivia. 
Ann Kreitman, the show’s di-
rector, is a resident artist with (re)
discover theatre. She said (re)dis-
cover takes old theater texts and re-
vamps them, similar to the style of 
this show. She also said the show’s 
title is inspired by the popular book 
“Fifty Shades of Grey” because the 
show brings alternative sexual life-
styles to the public consciousness.
Kreitman said the show was a 
real challenge for her as the di-
rector. She said the audience un-
derstanding the show’s message 
was paramount for her.
“It was important to me to make 
it about releasing the shame that 
we have around sex,” Kreitman 
said. “I think we will reach some 
people who need to hear this kind 
of material.”
To ensure the cast members were 
comfortable with each other and 
with the activities they would be 
portraying, Kreitman said her focus 
was on uniting the actors by doing 
team-building exercises. She said 
it was important that the actors 
would grow together as a unit.
“Once I leave, it’s their show,” 
Kreitman said.
The cast said the use of Shake-
spearean text in a modern setting 
allows an altered perspective of 
Shakespeare’s work.
“It’s taking us back to the origi-
nal process of doing Shakespeare 
because they would learn new plays 
every week,” said cast member 
Andrew Lund.
When it comes to the language 
in the show, cast member Kelly 
Schmidt said the Shakespearean 
words relay subjects and themes 
that are still relevant in our 
society today.
“I like when you make it really 
relatable,” Schmidt said. “Because 
even though it’s language and text 
we don’t use colloquially, it’s still 
talking about the same stuff.”
Schmidt said she enjoys acting 
in the show because it can take new 
twists and turns every night, forc-
ing all the actors to improvise. 
“Every night, it levels the playing 
field because you don’t know what 
you’re going to be doing [on stage],” 
Schmidt said. 
Cast member Shaina Schrooten 
said the ensemble works to make 
the show a sex-positive experi-
ence for the audience. According 
to Schrooten, the goal of the show 
is “to be able to bridge that gap and 
create that relationship and break 
down some barriers that might 
make    people uncomfortable.”
Fellow cast member Gary Hen-
derson said “Fifty Shades of Shake-
speare” is one of the most collabo-
rative shows he has ever worked on. 
“I’m enjoying using this really 
beautiful, concise language to break 
down a lot of gender roles that a lot 
of people might feel trapped inside 
and let people know that they don’t 
have to conform,” Henderson said.
Lund said the group was able to 
gauge the audience even just after 
opening night, and he said the show 
seems to be drawing in a diverse va-
riety of attendees. 
“I’m really happy to see all sorts 
of gay couples, straight couples, 
trans couples and everything in be-
tween coming out to see the show,” 
Lund said.  “That’s totally the mes-
sage we’re hoping to convey.” 
“Fifty Shades of Shakespeare” 
runs every Monday, Friday and Sat-
urday through Feb. 23 at The Pony, 
1638 W. Belmont Ave. 
GET TOGETHER
& GATHER UP
EXPERIENCE LIFE 
FROM EVERY ANGLE.
Shakespeare brings sexy back 
to Chicago Theatre Week
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“Fifty Shades of Shakespeare” is a production including scenes from William Shakespeare’s classic works that have been “sexed up” by the (re)discover theatre ensemble.
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IN AMERICA, CONVERSATIONS about 
race often take place in a world of 
gray. The film “Black or White,” a 
new family drama written and di-
rected by Mike Binder, does not 
take place in this world, though. 
True to its name, the film tackles 
the issue solely in terms of black 
or white, figuratively and literally, 
making for a very dull film.
The film stars Kevin Costner as 
Elliot Anderson, a bitter, older man, 
and Octavia Spencer as Rowena 
Jeffers, or Grandma We-we. Elliot’s 
wife dies early in the film, leaving 
him to care for his granddaughter, 
Eloise, whose mother died giving 
birth and whose father, Reggie, has 
been out of the picture for quite 
some time. Reggie’s mother, Grand-
ma We-we, disapproves of Eloise 
staying with her grandfather be-
cause of his alcoholism and files for 
custody. Elliot despises this, mainly 
because of his distrust of Reggie, a 
crack addict whom he blames for 
the death of his daughter. Grandma 
We-we views his contempt as bla-
tant racism, causing chaotic court 
hearings, shouting and lots of binge 
drinking. All contrived, and none of 
it entertaining.
Binder certainly tries to present 
his film as an open and honest de-
piction of the race conflict in this 
country, yet it immediately fails at 
this and falls into the pattern of tell-
ing the white guy’s story. The movie 
starts and ends with Elliot, leaving 
out the perspectives of the charac-
ters of color. The film only follows 
his narrative and his character arc. 
Grandma We-we does not even en-
ter the film until 20 minutes in, and 
Reggie takes even longer to appear. 
This is not his or Grandma We-
we’s or even Eloise’s story—it is all 
about Elliot.
In addition to several characters 
being neglected, they are all terribly 
boring. The only one who shows any 
actual development is Elliot, but it 
is confined to learning a new lan-
guage. His story is not a steady or 
gradual one. It is as if the filmmak-
ers trust the audience will assume 
he has learned something through-
out the film. The rest of the char-
acters are simply flat. The flattest 
character being Reggie, who is un-
doubtedly, an awful dad. He contin-
uously disappoints his daughter, El-
oise. The movie constantly weighs 
who’s better for Eloise—Elliot or 
Reggie—and is obviously slanted 
against the latter. Instead, the writ-
ers should have compared Elliot to 
Grandma We-we, who is an incred-
ible grandmother and caretaker. 
The movie also continuously paints 
Reggie with stereotypical, negative 
perceptions. The film never ex-
plores why Reggie is the way he is 
or why he doesn’t want to be there 
for his daughter. He never defends 
himself despite the many opportu-
nities—he spends most of the movie 
smoking crack and glaring at people 
while they try to confront him.
Another issue with the compari-
son between Elliot and Reggie is the 
film’s paralleling of one individual’s 
alcoholism to the other’s crack ad-
diction. Structurally, the two vic-
es burden the characters equally, 
but that dynamic does not exactly 
work. Reggie’s crack addiction is 
portrayed as a very dark and seri-
ous issue, while Elliot’s drinking 
is mostly included for laughs, even 
though he is drunk for most of the 
film. In the end, he goes to Alco-
holics Anonymous, but the issue is 
never seriously addressed.
In addition to poor character 
development, the film’s score is 
awful. Plunking piano or flute mu-
sic is audible in the background of 
every single scene. The audience 
is inundated with sound, but it 
is the type of monotonous music 
that plays in a grocery store or an 
elevator. It is almost as if someone 
was crouching behind the audience 
shouting, “Feel sad now!” or, “Feel 
happy now!” Not only is it conde-
scending to the viewer but, it is also 
downright annoying.
The film ends with a trial decid-
ing Eloise’s guardian. Despite being 
filled with long-winded speeches 
about race, the N-word, and Grand-
ma We-we attacking the judge, the 
conclusion leaves viewers dizzy 
with confusion. Even if the audi-
ence can move past the blatant 
ignorance of how a courtroom is 
actually run, viewers will never be 
exactly sure what they have learned 
from the film. 
As ludicrous as it sounds, the 
movie essentially said, “Racism is 
a systematic issue, but sometimes 
it is OK to hate people who are bad, 
even if they are black, and also, do 
not say the N-word.” These lessons 
are nothing new or mind-altering, 
and they are all ideas one would 
hope viewers today would already 
agree with. This film brings noth-
ing new to the conversation of race. 
With films like “Selma” and “Twelve 
Years a Slave,” the discussion of 
racism takes place in new ways, 
reaching much bigger and more 
mainstream audiences with a much 
higher discourse. There is still a long 
way to go, and films similar to “Black 
or White” are not helping us get to 
that point.
‘Black or White’ leaves no room for gray area
MAX GINKEL
Film Critic
chronicle@colum.edu
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“Black or White,” starring Kevin Costner and Octavia Spencer, tells the story of a mourning widower (Costner) who is brought into a custody battle over his granddaughter (Jillian Estell) whom he has helped raise for her entire life.
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SLOTHRUST, A BROOKLYN-BASED trio 
consisting of lead singer and gui-
tarist Leah Wellbaum, bassist Kyle 
Bann and drummer Will Gorin, 
infuses Nirvana-like raw emotion 
while putting its own original spin 
on the grunge sound. With fast-
paced musical arrangements and 
Wellbaum’s edgy monotone sing-
ing, Slothrust’s music makes for the 
perfect soundtrack for any angst-
filled music fan.
After meeting while taking music 
classes together at Sarah Lawrence 
College in Yonkers, New York, Slo-
thrust has built quite a following 
thanks to its DIY live performances 
in small music venues across the 
country. The band played its first 
televised performance on “The 
Chris Gethard Show” last year and 
is gaining further popularity with 
its song “7:30 Am,” which was cho-
sen to be the theme song for the FX 
network’s breakout romantic com-
edy series, “You’re The Worst.”
The Chronicle spoke with Well-
baum about Slothrust’s writing 
process, creating the theme song 
for “You’re The Worst” and discov-
ering new cities through touring 
the country.
THE CHRONICLE: Where did the 
name Slothrust come from?
LEAH WELLBAUM: I used to make 
music under the name Sloth Box 
when I was a freshman [at Sarah 
Lawrence College]. It was like a 
weird, Casio-based solo project. 
I really liked sloths. I’ve Googled 
them forever. I like the way the 
word looks. That sort of s--t.
time. To a great degree, it kind of is 
a time-suck in distracting from the 
actual world. I kind of pick one and 
use it to feed all the others. That’s 
just a formula you’re supposed to 
follow if you’re an artist right now 
for self-promotion. Mine is Insta-
gram. I’m definitely a really visual 
person. I always see things I want 
to take photos of walking around in 
everyday life. I just use that to feed 
the Facebook and Twitter and keep 
it all streamlined.
Your song “7:30 Am” is the theme 
song for the FX show, “You’re The 
Worst.” How did that come about?
The producer for that show, Ste-
phen Falk, found us on Tumblr 
years ago and had the song in mind 
for the show for a really long time.
What is your writing process like?
I don’t really sit down with the in-
tent of writing a song. I just write 
as I feel inspired to. I take a lot of 
voice notes in my phone. I’ll hear 
a melody or guitar part in my head 
and just grab my phone and record 
it real quick so I don’t forget it. And 
then I start putting songs together 
piece by piece. It depends on what I 
have access to at the time—whether 
I have a guitar or piano or a note-
pad. Lyrically, I sort of churn out 
writing every day in different ways. 
I’m very obsessed with taking notes 
on my phone and carrying around 
a notebook and constantly writing 
observations about the world—just 
anything I can write down. Some 
of them become lyrics, and some 
of them, hopefully, no one ever has 
access to.
What was it like touring with Cymbals 
Eat Guitars like, and what do you do 
when you’re done touring?
It was great. We headlined a lot 
of that tour, and then met up with 
them and did dates together. We’re 
really good friends and had a really 
good time. We’re actually going to 
tour with them again in a couple 
of weeks—hitting the ol’ road. We 
really like to travel to different cit-
ies and see new cities and expose 
ourselves to new people. Getting to 
know different parts of the coun-
try has been incredible. I’ve never 
spent too much time outside of the 
East Coast before getting to tour. I 
feel sort of addicted to touring.
You do a lot of DIY venues. Do you 
prefer smaller, intimate shows?
It totally depends on the city. It de-
pends on the sound systems and the 
vibe. If it’s a city we’ve never played 
before, it’s nice to play those small 
rooms where you can get to know 
people more. But if we have a fol-
lowing in that city, the big rooms 
can be nice. I’m a little claustropho-
bic, so I like larger stages because 
I’ll start to feel really cramped. But 
overall, we’re pretty open-minded. 
Whatever makes for the best over-
all vibe of the night is cool with us.
Have social networks helped you es-
tablish your loyal fan base? 
It’s all pretty overwhelming. Hon-
estly, a lot of it feels like a waste of 
Slothrust brings ‘Juice’ to grunge sound
SPENCER HALL
Arts & Culture Reporter
shall@chroniclemail.com
Courtesy KIP KOURI
Lead singer Leah Wellbaum, bassist Kyle Bann and drummer Will Gorin form the Brooklyn-based rock trio Slothrust, who draws its influence from bands like Nirvana.
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THE DEFINITION OF what constitutes 
an album versus a mixtape has 
fluctuated and been influenced in 
part by the music industry. A mix-
tape today is defined loosely and 
is generally considered a project 
that did not flow through the typi-
cal label-run vetting and distribu-
tion process that an official album 
would be subject to. 
The former “Degrassi” star and 
popular rapper Drake “pulled a Be-
yoncé” on Feb. 12, casually drop-
ping a surprise 17-track mixtape, 
If You’re Reading This It’s Too Late, 
shortly before midnight, after re-
leasing a 14-minute short film ti-
tled “Jungle,” a name shared by 
one of the songs on the mixtape. 
Drake’s attempt to imitate what 
Beyoncé did with her acclaimed 
self-titled album in December 2013 
seems just as welcome and nearly 
as successful.
Drake released the surprise proj-
ect through his Twitter account 
@Drake, tweeting a link for fans 
to follow and purchase the album 
on iTunes for $12.99. The mixtape 
is now available for streaming on 
SoundCloud and Spotify and fea-
tures artists including Lil Wayne 
and PARTYNEXTDOOR with men-
tions of artists in certain songs such 
as Madonna, indie-rock band the 
Raptors and rapper Riff Raff.
 While some fans seem disap-
pointed in the absence of any sort 
of somber Take Care feels, the 
surprise release is a worthwhile 
listen evenly sprinkled with both 
thought-provoking tracks and turn-
up songs. One question yet to be an-
swered, though, is why Drake would 
release such an extensive project as 
a mixtape and not an album, seeing 
as the work he put into both the 
mixtape and his short film might 
have had a more substantial payoff. 
Many critics and fans agree that 
it is peculiar Drake would choose 
to release the project as a mixtape, 
as many music lovers view mix-
tapes as the distribution method 
usually pursued by much more 
amateur artists, or at least musi-
cians who are new to the business 
and just looking for a way to get 
their names out there. However, 
Drake is a name that has been out 
there since he released his very 
first mixtape So Far Gone back 
 in 2009.
Another success of Drake’s vid-
eo and mixtape release is the sto-
rytelling he used in his short film, 
“Jungle.” The film, just longer than 
14 minutes, opens with a relatable 
and somewhat heavy intro to his 
perspective of his current social 
and professional life. While this is 
a sentiment many artists express 
after they have achieved success or 
even reached their peak, the artist’s 
grind is often an overwhelming cy-
cle in which they feel the pressure 
to continuously impress their fans, 
often going so far as to try to com-
pete with their past work and their 
“former selves.” 
While Drake discusses in his 
short film a feeling of obligation to 
constantly improve upon his earli-
er work, he should be proud of his 
efforts and the dedication he put 
toward surprising his fans with 
a mixtape that offered a wealth 
of versatile music with a com-
pelling video to complement his 
audio work. 
ksenese@chroniclemail.com
Drake pulls the best 
Beyoncé move of all time 
LWKY
Lincoln Hall
2424 N. Lincoln Ave.
8 p.m.
$7, 21+
Wednesday, Feb. 18
ARIEL PINK
Thalia Hall
1807 S. Allport St.
8:30 p.m.
$22+
Tuesday, Feb. 17
EXTRAORDINARY 
POPULAR DELUSIONS
Beat Kitchen
2100 W. Belmont Ave.
9 p.m.
Free, 21+
Monday, Feb. 16
SMALL HOUSES
Schubas Tavern
3159 N. Southport Ave.
8 p.m.
$7, 21+
Monday, Feb. 16
DJ DON MEDINA
The Promontory
5311 S. Lake Park Ave. West
11:30 p.m.
Free, 21+
Saturday, Feb. 21
SISTER SPARROW & 
THE DIRTY BIRDS
Beat Kitchen
2100 W. Belmont Ave.
9 p.m.
$10-12, 17+
Saturday, Feb. 21
CELLRS
Metro
3730 N. Clark St.
9 p.m.
$8, 18+
Friday, Feb. 20
CHEETAH CHROME
Double Door
1572 N. Milwaukee Ave.
8 p.m.
$10
Thursday, Feb. 19
JULY TALK
Subterranean
2011 W. North Ave.
8:30 p.m.
$10, 17+
Thursday, Feb. 19
WHAT SONG DO YOU SING IN THE SHOWER?
 “‘Sex and Candy’ by Marcy Playground.”
JAMIE GRAY
junior marketing major
WHAT SONG DO YOU SING IN THE SHOWER?
“I don’t sing.”
JOSE GOMEZ
senior art + design major
WHAT SONG DO YOU SING IN THE SHOWER?
“‘20 Years’ by The Civil Wars.”
SHANNON ELDER
sophomore business & entrepreneurship major
WHAT SONG DO YOU SING IN THE SHOWER?
“‘Daylight’ by Matt and Kim.”
JOSEPH ONYSTOK
junior photography major
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WITH SO MANY burger joints in Chica-
go, was there ever really a need for 
the Washington D.C. restaurateurs 
of Good Stuff Eatery, 22 S. Wabash 
Ave., to open shop in the city? Tra-
ditional burger and shake fans will 
be too busy eating to fret about 
that question.
Straight from the mind of “Top 
Chef ” Season Four finalist Spike 
Mendelsohn and his family—Cathy, 
Harvey, Micheline, Suzie and Pe-
ter Polatos—Good Stuff Eatery is a 
family operation built around the 
concept of an old-time diner. Good 
Stuff Eatery includes all the classic 
American favorites one craves—
handcrafted burgers, hand-cut 
fries, hand-spun shakes and fresh 
salads all made with the highest 
quality ingredients.
Good Stuff ’s South Loop home 
makes the perfect location for this 
2014 Hamburger Hop award-win-
ner. Good Stuff won for its Prez 
Obama Burger in the competition 
honoring the city’s best burgers. 
The restaurant’s interior keeps 
it simple. Rather than throwing a 
bunch of designs on its walls, Good 
Stuff goes for the nostalgic burger 
shop feel, complete with old-style 
booths and a spacious dining area.
The restaurant brought along 
some menu favorites from its orig-
inal home in Washington, includ-
ing the prize-winning Prez Obama 
Burger ($7.25), an all-beef burger 
with Roquefort cheese and horse-
radish mayo, and the Steakhouse 
Burger ($6.98), topped with roasted 
cremini mushrooms, onion straws, 
Emmental Swiss cheese and steak-
house mayo.
While the eatery boasts many 
positive qualities, Good Stuff is not 
without its flaws. For the price paid 
for a hamburger, fries and milk-
shake, customers might expect to 
get something slightly bigger than 
a White Castle slider. While very 
appetizing, the Colletti’s Smoke-
house Burger ($7.25)—featuring 
applewood bacon, sharp Vermont 
cheddar and fried Vidalia onion 
rings with chipotle BBQ sauce—
was barely the size of a fist and 
will likely leave customers craving 
more. Good Stuff ’s overly seasoned 
Spike’s Village Fries ($3.89)—
which are hand-cut french fries 
topped with fresh thyme, rosemary 
and sea salt—are a greasy smatter-
ing of fries, lacking any crispness. 
If any part of Good Stuff ’s menu 
stands out, it is not the burgers, but 
the large selection of shakes and icy 
beverages. The restaurant’s choice 
of shakes and floats brought a sense 
of timelessness to the restaurant—
something hard to find at other lo-
cal eateries. From the Milky Way 
Malt ($5.95) to the Salty Caramel 
Kiss ($5.95), Good Stuff brings 
sweet and savory to every order. 
Although the milkshakes might 
get people’s attention, Good Stuff ’s 
Root Beer Float ($3.75) gives the 
restaurant the classic feel of an old-
time soda fountain.
The wait for the food is nothing 
to grumble about. The staff was 
friendly, ready to suggest menu 
items and offer advice for each 
order. While the newly opened 
restaurant was booming with hun-
gry patrons, the food was ready 
within minutes of ordering.
With the restaurant’s variety of 
menu items and casual, spacious 
dining, Good Stuff has something 
for any burger lover. If burgers are 
not appealing, the menu also in-
cludes a variety of salad options, 
including the Greek Wedge ($7.49), 
which is topped with tomatoes, cu-
cumbers, green onions, Kalamata 
olives, feta cheese, freshly snipped 
dill, toasted sesame seeds and a vir-
gin olive oil vinaigrette. 
For fans of Mendelsohn, whether 
it is from his time on season four of 
“Top Chef ” or his other restaurants, 
Good Stuff has the signature flair of 
the well-regarded chef. Although 
the restaurant has its flaws, Good 
Stuff Eatery fits right in along with 
its Chicago neighbors.
IN THEATERS FEBRUARY 27
focusmovie.com | #focus
This film has been rated R for language, some sexual content and brief violence.
Screening passes valid strictly for Columbia College Chicago students with a valid student ID, staff, and faculty only and are 
distributed at the discretion of the promotional partner. Those that have received a screening pass or promotional prize within the 
last 90 days are not eligible. Please note: passes are limited and will be distributed on a first come, first served basis while supplies 
last. No phone calls, please. Limit one pass per person. Each pass admits two. Seating is not guaranteed. Arrive early. Theater is 
not responsible for overbooking. This screening will be monitored for unauthorized recording. By attending, you agree not to bring 
any audio or video recording device into the theater (audio recording devices for credentialed press excepted) and consent to a 
physical search of your belongings and person. Any attempted use of recording devices will result in immediate removal from the 
theater, forfeiture, and may subject you to criminal and civil liability. Please allow additional time for heightened security. You can 
assist us by leaving all nonessential bags at home or in your vehicle.
STOP BY THE COLUMBIA CHRONICLE OFFICES
33 EAST CONGRESS, SUITE 224, CHICAGO, IL 60605
TO GET A PASS FOR TWO WHILE SUPPLIES LAST
SPECIAL ADVANCE SCREENING
MONDAY, FEBRUARY 23 – 7:00PM
MONDAY, FEBRUARY 16
COLUMBIA CHRONICLE
5x8 LH
Spike Mendelsohn’s restaurant brings ‘Good Stuff’ to Loop
SPENCER HALL
Arts & Culture Reporter
shall@chroniclemail.com
Lou Foglia THE CHRONICLE
Good Stuff Eatery, 22. S. Wabash Ave., is the latest restaurant from “Top Chef” Season Four contestant Chef Spike Mendelsohn’s Washington, D.C.-based burger franchise.
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LARGE FULLY FURNISHED APARTMENTS
IN-UNIT WASHER & DRYER
PRIVATE/SHARED BEDROOMS
FLAT SCREEN TV’S
SPECTACULAR LAKE AND CITY VIEWS
POWERFUL WIFI
24/7 SECURITY
ONE BLOCK TO THE EL LINE
MOVIE THEATER
REC ROOM
PRIVATE STUDY ROOMS
FITNESS CENTER
SKY LOUNGE
FREE PRINTING CENTER
STUDENT LOUNGE
BICYCLE STORAGE
ON-SITE MANAGEMENT
LOCATED IN YOUR COLLEGE COMMUNITY
We've Got a Place Just For You 
In the heart of downtown Chicago. 
Now Leasing for Summer and Academic Year. 
Visit TourTheBuck.com to schedule a personal walkthrough.
59 EAST VAN BUREN  •  CHICAGO, IL 60605  •  312.496.6200
TheBuckinghamChicago.com
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“GRIM FANDANGO REMASTERED” is 
the latest game in a long line of 
classic titles being re-released on 
current-generation hardware. The 
game has enough of a cult follow-
ing to warrant its return, and with 
the original version being difficult 
to run on current hardware and 
marred by control issues, even the 
sparse updates make this the easi-
est way to play the game.
“Grim Fandango” was released in 
1998 by LucasArts with the project 
being headed by Tim Schafer. His 
past works, like the all-time classic 
adventure game “Day of the Tenta-
cle,”  have a track record of releas-
ing incredibly funny and beauti-
fully themed adventure games, and 
“Grim Fandango” was certainly no 
exception to this.
Initially, the game was met with 
universal acclaim and received 13 
awards. The game still frequently 
tops numerous favorite game lists 
but retains cult status because of 
its commercial failure at the time of 
its release. It was the last adventure 
game LucasArts ever released, and 
afterwards, adventure games went 
into decline in the gaming industry 
as a whole.
Since 2012, adventure games 
have seen a resurgence, with much 
of that success attributed to Double 
Fine Productions, Schafer’s studio. 
Double Fine was the first studio to 
launch a wildly successful video 
game Kickstarter campaign, an-
nouncing “Double Fine Adventure,” 
a title that publishers wouldn’t 
touch because they thought ad-
venture games were dead. Millions 
in funding later, Double Fine re-
leased “Broken Age: Act 1,” which 
was a critical success and sold 
well enough that the company has 
enough funding to finish the re-
mainder of the game.
Riding on that success, Double 
Fine was able to release “Grim Fan-
dango Remastered,” much to the 
joy of its fans. Understanding the 
history of the game is important, 
though, because the game is most 
assuredly a product of its time. The 
game uses 3D models on pre-ren-
dered backgrounds, and it is beau-
tiful to see, but it deteriorates a bit 
with a new feature: the ability to 
switch between the original and re-
mastered graphics. What becomes 
readily apparent is that the only 
real changes are the fidelity of the 
models and more realistic lighting.
That is not necessarily bad, 
either. Remasters can be hit or 
miss, and in some cases making no 
changes at all is the right decision. 
This rings true in the case of “Grim 
Fandango,” as adventure games es-
sentially exist in their own bubble 
anyway. The big trope of the genre 
is nonsensical solutions to prob-
lems that require exploring the 
environment. Early on in “Grim 
Fandango,” players will have to get 
empty balloons from a sad clown, 
fill them with two substances and 
send them down a tube system to 
access a particular room. It makes 
sense in the context of the game, 
but it can be confusing and off-put-
ting to new gamers and those gen-
erally unfamiliar with the genre.
“Grim Fandango Remastered” is 
a fantastic game to play for those 
who choose to take the dive anyway. 
The updated graphics are visually 
appealing, and the pre-rendered 
backgrounds are beautiful in their 
own right. Loaded with a cast of 
well-developed characters, art di-
rection unparalleled by most mod-
ern games and writing that is both 
smart and funny, few games are as 
memorable as “Grim Fandango.” 
With the updated controls that 
make the game far easier to navi-
gate, this is undoubtedly the way 
this game should be played. It is cer-
tainly the game for players who im-
merse themselves in a world unlike 
anything they have ever seen. New 
players may want to follow a guide 
in case they get stuck, but “Grim 
Fandango Remastered” is certainly 
worth probing around first.
Cult classic video game ‘Grim 
Fandango’ gets a makeover
COLIN MCINERNEY
Contributing Writer
chronicle@colum.edu
Courtesy GRIMREMASTERED.COM
“Grim Fandango” was originally released in 1998 by LucasArts. The remastered version of the video game was released on Jan. 27 for Sony’s PlayStation 4 game console.
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Above: last year’s winning entry from YUNJING LI 
The School of Liberal Arts and Sciences Announces the 
THE DEADLINE TO SUBMIT CARTOONS IS 
FRIDAY, APRIL 10 
ATTENTION STUDENTS:  Are you an illustrator? Do you have your pulse on-and something to say about-the historical, cultural, and political issues taking place in the world?  Submit an original political cartoon for the 2015 Paula F. Pfeffer & Cheryl Johnson-Odim Political Cartoon Contest for your chance to win a cash prize. A panel of judges from various academic departments will select five cartoons from the pool of submissions, and then award cash prizes to the students who created them. The First Place winner will receive $550, Second Place will receive $450, Third Place will receive $350, and two Honorable Mention winners will each receive $250.   In addition to cash prizes, all winners receive a certificate and will be honored at a reception on Tuesday, April 28, at the Columbia College Chicago Library.   
SUBMISSIONS:  Both single-panel and multi-panel cartoons are acceptable for this contest. Submitted cartoons must be drawn or printed on 8.5x11 white paper. Please include your full name, address, phone number, student ID number, and email address on the back of the entry. You can submit up to five cartoons, and you can win more than one prize if you submit more than one cartoon.   
HAND-DELIVER OR MAIL YOUR SUBMISSIONS TO: 
 Oscar Valdez Re: Political Cartoon Contest Department of Humanities, History, and Social Sciences 624 S. Michigan Ave.  10th floor, Suite 1000  For more information, visit colum.edu/PCC or contact Dr. Teresa Prados-Torreira, tprados-torreira@colum.edu or 312-369-7567. 
Sponsored by the Department of Humanities, History, and Social Sciences  
in collaboration with The Columbia Chronicle.  
“I like plays that surprise you 
with meaning but aren’t didactic 
about it,” Gomez said. “You think, 
‘Oh, this is a play about ‘The Simp-
sons,’ and truthfully it is, but it’s also 
about dealing with loss and surviv-
al and coping and how, as a society, 
we identify ourselves. That’s more 
of what drew me to [the play]. The 
play really is about community, and 
ultimately, theater wins in the play.”
A major theme in “Mr. Burns” is 
its use of popular culture referenc-
es. The play includes nods to films 
such as “Star Wars” and “Lord of 
the Rings,” to name a few. While 
popular culture is undermined in 
certain works, Wechsler said, it is 
nearly impossible to live in a world 
that does not relate to pop culture.
“There is a tendency at all times 
to diminish pop culture as an insig-
nificant force, but it is a key, crit-
ical defining force for everyone,” 
Wechsler said. “You can’t live in our 
world and not be touched by [popu-
lar culture]. With time, pop culture 
becomes classic.”
prejudices and find a way to over-
come them.
“No one wanted to touch this 
play,” Jones said. “They were all 
afraid of it and we stepped up and 
did it. It is not a flattering picture 
of the American dream, but again, if 
we don’t admit to ourselves our part 
in the problem, then there is no way 
that we are going to take steps for-
ward to solve the problem.” 
E. Patrick Johnson, a professor 
of performance and African-Amer-
ican studies at Northwestern Uni-
versity, took a group of students, 
faculty and staff to see the play as 
part of the “Black Arts in the City” 
arts program. Johnson said he and 
Trainor said this play has helped 
open a lot of people’s eyes to how 
reliant they are on technology rath-
er than communicating personally 
with one another.
“There’s a friend of mine who 
saw the show and said, ‘I realized 
how terrible I am at communicat-
ing, and that if the electrical grid 
ever goes out, I’m screwed in terms 
of how I’ll talk to people,’” Trainor 
said. “It made him look inward 
[about] how he goes about his day.”
Wechsler said that theatergoers 
should not go into the play with 
hopes of seeing a three-act play set 
around America’s favorite yellow 
cartoon family. Rather, he said they 
should absorb the play as a reflec-
tion of society. 
“‘The Simpsons’ episode should 
be thought of as a character in the 
story as much as any of the actu-
al characters,” Wechsler said. “It’s 
really about what we do and make 
from the stories that we have.”
“Mr. Burns, a Post-Electric Play” 
is now playing at Theater Wit, 1229 
W. Belmont Ave., through March 1. 
his group did not leave the theater 
with positive views of the play.
“My students did not like the 
play,” Johnson said. “They weren’t 
ambivalent at all. I was more am-
bivalent because I understood what 
the playwright was trying to do but 
did not succeed in doing.” 
Johnson said his mixed feelings 
were due to the sensational twists 
and turns that occur within the 
play’s plot and not for the message 
that is being conveyed.
“It could have been an interest-
ing way to engage race relations, 
but instead it turned into this sen-
sationalist story that kind of un-
dermined what the playwright was 
really trying to do,” Johnson said. “I 
get that it’s about white people and 
white liberals, I just don’t think [the 
script’s] very smart about it. Every 
scene that we see [is] this white 
family. They are talking about race 
… that is a misreading of how white 
privilege works. White privilege 
works so that you don’t have to 
think about race.”
Graham said he wrote “White 
Guy On the Bus” this way because 
he wanted to produce a piece that 
would get people’s attention.
“The theater really annoys me 
because [it] is so politically cor-
rect,” Graham said. “I’m always 
going out of my way to yank peo-
ple’s chains. My last play, ‘Stella 
and Lou,’ was very sweet, light and 
lovely and nobody got murdered. I 
wanted to do something different.”
 x SIMPSONS
Continued from PG. 19
 x BUS
Continued from PG. 19
shall@chroniclemail.com
bbarrowcliff@chroniclemail.com
Courtesy THEATER WIT
While “Mr. Burns” owes much to “The Simpsons,” the play also has a deeper message about society in general.
Courtesy CATHY TAYLOR PR
Bruce Graham’s shocking play about race relations,  “White Guy On The Bus,” premiered at the Northlight Theatre on Jan. 23 and will continue performances until March 1.
“He’s funny in a clever way—not stupid or goofy, 
it’s a smart funny.” After watching—and falling in love 
with—Drake as the host and musical guest on “Saturday 
Night Live” last year, my mother has continuously texted 
me about possibly dating the Jewish rapper. I agree with 
her about Drake’s sense of humor—no matter what @cham-
pagnepapi is doing, I usually smile to myself and mumble, 
“Oh, Drake.” 
“He’s Canadian—not southern, not a California 
boy and not from the Midwest. He’s different.” I 
do love foreign men. I want to go home and meet Drake’s 
mom to find out if her sensitive son really does cry about 
everything. Just hold on, Drizzy babe, I’m comin’ home 
(with you). 
“He’s handsome.” Yes, a man with godly skin that looks 
as smooth as a freshly opened jar of peanut butter is attrac-
tive in my eyes. Drizzy also has some scruff going on, and 
manly scruff draws me in like a magnet. Also, my mom wants 
to have grandkids with curly red hair—little Irish Jewish Ca-
nadian grandkids. 
“He’s got swagger.” This is a direct quote from my mom, 
and I can’t argue with her valid point. Drake gets a lot of crap 
from Internet trolls and haters, but he is an artist comfortable 
in his own skin. I admire his confidence and his ability to 
laugh at himself. Hey haters, how about you try going zero to 
100 real quick?
“He’s wealthy, so he’d be able to take care of 
you.” This one’s a given, but there’s nothing I would love 
more than traveling the world alongside my emotional, lov-
ing rapper boyfriend. With the recent surprise of a newly 
dropped album, new adventures are on the horizon for 
Drizzy and me. I want to be the one he desperately tweets 
about and girl he raps for. 
Homework: Being a full-time student means adhering to 
a multitude of assignment guidelines, but allowing these 
bits of information to buzz around my head like bees is no 
way to navigate the semester. That is why I keep a reliable 
“homework” list on my desktop at all times. Simple yet ef-
fective, this short notepad file keeps me sane during the 
school week as long as I take a minute to update it when 
I finish something.
Simplifying the workload: Feeling frazzled can stress 
out any student, but once I see my workload visually, it 
doesn’t seem as massive. Boiling each assignment down to 
a couple of words and a due date makes everything appear 
smaller and easier to handle.
I’m a visual learner: I know myself, and I know I need 
to see something with my eyeballs to comprehend it and 
make a step-by-step plan for getting it done. Keeping to-do 
lists for each day ensures I get all of the little, forgettable 
stuff done, like “stop by the package office” or “take out the 
dorm recycling.”
Keeping track of album releases: I listen to an 
eclectic mix of music, and with an ever-expanding pool of 
artists swimming through the Internet, remembering when 
each and every band’s record will drop can be a daunting 
task. Instead of cramming an immense amount of singers 
and release dates into my head, I just keep a list.
Crossing things off: Everyone needs a few moments of 
relief during the week, and crossing an item off my to-do 
list always makes me feel accomplished. Even if it’s a small 
thing, the simple pleasure of deleting a note from my phone 
or grabbing a pen to scratch an item off a physical list can 
make the workday feel easier, even if it isn’t. Sometimes 
I don’t cross everything off the list, but that’s why I work 
Monday–Friday.
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Chicago vocalist Zemrah, a jazz songstress who adds her own pop twist to jazz classics, pays tribute to famed black vocalist Nancy Wilson on Jan. 9 in celebration of Black History Month at the Jazz Showcase, 806 S. Plymouth Court. Zemrah began singing at age 12 and performs as a 
strong and sultry solo artist, drawing inspiration from artists like Ella Fitzgerald and Dione Warwick in both her songwriting and performances.
Sunday night on “The Tonight Show,” 
host Jimmy Fallon and “Fifty Shades 
of Grey” star Jamie Dornan took turns reading lines 
from the BDSM-themed novel, but with a twist. Fal-
lon’s “ultra high-tech accent generator” generated a 
random dialect for each sexually suggestive quote, 
including Scottish, French, Russian and even Cowboy. 
The clip was hilarious and anyone interested in the 
“Fifty Shades” fandom should be sure to check it out.
Check it out at: https://www.youtube.com/user/
latenight
Describing its content as “FACTS SO 
ROMANTIC” at the top of its home 
page, science magazine Nautilus delivers an intrigu-
ing weekly mixture of philosophical, scientific and cul-
tural stories. And the facts truly are romantic—every 
headline on the blog uses normal, not-too-science-y 
words to draw readers in. Some standout titles in-
clude “How ‘Meaning Withdrawal,’ aka Boredom, Can 
Increase Creativity.” Everything posted on the blog is 
about cool life stuff that’s meant to be enjoyed.
Check it out at: http://nautil.us/blog
BLOG: “Nautilus Blog”
VIDEO: “Fifty Accents of Grey” 
with Jamie Dornan
2009: I went to Fogo de Chão Brazilian Steakhouse with 
my family. I skipped the salad bar, because greens are what 
my steak should be eating, and began my all-you-can-eat 
quest. I did not stop for two hours, eating steak and chicken 
from every rotisserie skewer offered to me.
2012 Part 1: My food of choice for a solid six months 
was the sandwich. But it’s not that easy. All of my sandwich-
es had a variety of the following items (if not all of them): 
roast beef, corned beef, pastrami, bologna, turkey, avocado, 
lettuce, and cheese. All sorts of cheese. I joked for months 
about opening up a restaurant called “Coronary” because I 
was convinced I would have some kind of cardiac problems. 
I did not.
2012 Part 2: I went to my favorite all-you-can-eat sushi 
place for lunch after eating a hearty sandwich as described 
above. After a two-year span of competing with my cousins 
over who can eat the most, I set the current family record at 
80 pieces. My first order was 54 pieces because I was late 
and had to catch up on lost time. 
2014 Part 1: My cousin and I each got a double quarter 
pounder from McDonald’s and added two patties to it—we 
called it the McPounder. More like McHeartAttack. They 
wouldn’t let us order it that way, so we had to get two sand-
wiches each. I didn’t want to waste the extra bun they gave 
me, so I ordered six nuggets and made a buffalo chicken 
sandwich out of it. Delicious.
2014 Part 2: I took my mom out to lunch, and my 
brother came with because I was paying —naturally. He 
decided to order breakfast and lunch, so I did the same. 
For me: chocolate chip banana waffles, chicken dump-
ling soup, a buffalo chicken wrap the size of my forearm 
with bacon, avocado and lettuce, and, of course, fries. In 
that order.
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“This Is How Many Words Are 
Spoken By Women In The Bible”
A.P.C. Denim: New CureDavid Sunflower Seeds“Hostage’s Hometown Is Well Ac-
quainted With Loss” by Rick Rojas
Bitstrips app update
“Style” by Taylor SwiftI Love You, Honeybear  
by Father John Misty
“Fifty Shades of Grey” soundtrackMorning Phase by Beck
Bloglovin’ appKim Kardashian: Hollywood  
app update
Dolly app
“The Walking Dead”  
midseason premiere
“Bob’s Burgers” Season 5“Better Call Saul” premiere“50 Shades of Buscemi”
If you’re looking for a pair of jeans that look 
great in their raw form right off the rack while 
wearing until they fit well, A.P.C. Denim’s New 
Cure is the pair for you. Although they’re $185, 
they’re well worth it because they last for a 
long time. — B. Barrowcliff
I recently rediscovered these bad boys not 
too long ago and it takes me back to my days 
playing baseball. The ranch flavor is delicious, 
but make sure you’ve got water nearby. Also, 
David’s calls eating seeds a “snacktivity,” 
which is kind of cool. — B. Barrowcliff
Rojas’ Feb. 11 New York Times story on ISIS 
captive Kayla Mueller’s memorial service is 
a poignant, sensitive piece about a town “all 
too familiar with loss.” Her death is Prescott’s 
second major tragedy in two years. — M. McCall 
I couldn’t help but laugh at this Huffington 
Post article written by Antonia Blumberg. It’s 
as if the “researcher” who counted all the 
words from women in the Bible is expecting 
a feminist apology from the author. — C. Degen 
The new update now allows users to create 
their own photo comics. The update lets us-
ers turn themselves into cartoon characters to 
share jokes or greeting cards with their friends, 
and also allows users to share status updates 
through the app’s cartoons. — K. Senese
A standout track from Swift’s latest album, 
1989, the ‘80s-inspired third single “Style” 
is timeless. From the cinematic lyrics to the 
catchy chorus, Swift’s latest is a true display 
of her songwriting prowess. I cannot stop lis-
tening to it. — J. Wittich
Josh Tillman’s alternate persona sophomore 
album as Father John Misty blends beauti-
ful orchestral arrangements with clever lyrics 
about love. The lyrics give a realistic and hu-
morous take on the love song. — S. Hall
The music for “Fifty Shades” includes remixes of 
songs from heavy-hitters Beyoncé, Sia and Ellie 
Goulding, but also beloved old-school names 
like Annie Lennox, The Rolling Stones and Frank 
Sinatra, not to mention instrumental arrange-
ments from Danny Elfman. — M. Bennett
He’s definitely no Beyoncé, but Beck’s Morn-
ing Phase won Album of the Year for a reason. 
Hypnotizingly beautiful and never boring, it’s 
full of brain-stimulating tracks that should 
definitely be included on this semester’s 
study playlist. — S. Vinton
Anyone who is an avid blog reader or a blog-
ger should get this app because it gives users 
access to thousands of blogs that range in 
topics from food to fashion to traveling. Aside 
from reading your favorite blogs, you can also 
find new ones. — K. Davis 
Just in time for Valentine’s day, Kardashian’s 
app underwent an update that now allows 
users to go on V-Day adventures. With a new 
level added and a romantic getaway option, 
the game is ready for love. — K. Davis
Living in the city when you clean your closet 
out once a month can be problematic. I can-
not just throw my old clothes in the trash, they 
need to be donated. With the Dolly app I can 
schedule someone to pick up my items and 
donate them to the nearest charity. — N. Craig
The show comes back strong after months of 
waiting, and the cinematography and use of 
radio broadcast relate to the story, allowing 
the audience to understand what the charac-
ters are thinking. — A. Haleem
While Bob and Linda Belcher continue strug-
gling to uphold their family restaurant, their 
three kids–Gene, Louis and Tina–embark on 
misguided adventures of their own. Many hold 
a distaste for the dry jokes in this animated 
sitcom. — B. Kowalski
The first episode was slow but set the scene 
and tone of the series. The plot develops 
quickly, but not too quickly. It shows what the 
series is getting into while not so subtly con-
necting to “Breaking Bad” just as fans might 
expect. — A. Haleem 
Any mention of “50 Shades of Grey” makes 
me laugh and Steve Buscemi makes me laugh 
harder. I laugh the hardest at a combination 
of the two because, well, let’s face it—it’s Steve 
Buscemi playing the male lead in a BDSM sex 
movie trailer. — L. Tussey 
No– just... no. It’s whatever. YAAASS!Uhmmm, WTF? I can dig it.
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Rahm Emanuel for Mayor of Chicago
EDITORIAL CARTOON
THE COLUMBIA CHRONICLE Editorial 
Board endorses Rahm Emanuel for 
a second term as mayor of Chicago.
The many difficult and often 
contentious decisions Emanuel 
made during his four-year tenure 
as mayor were meticulously picked 
apart by Chicagoans, aldermen, 
critics and even the Chronicle staff, 
but Emanuel is the best choice for 
the city of Chicago. 
It is easy during a politician’s 
term to see all of the bad in what 
they do, but when the time comes 
to elect leaders, the tables turn and 
it becomes time to recognize prog-
ress and accomplishments that 
were previously overlooked  
or overshadowed. 
Emanuel’s achievements vary 
from education to tourism, and 
from infrastructure to economics. 
Emanuel’s administration 
successfully extended school days 
and school years for Chicago pub-
lic schools while pushing academ-
ic programs that have encouraged 
and produced higher rates of 
attendance, retention and grad-
uation. Emanuel also made the 
incredibly tough call of shuttering 
49 public schools. Although the 
school closings remain a sore spot 
for Emanuel and his many critics, 
it was a decision that needed to  
be made due to underused facil-
ities that were not successfully 
serving students. 
During Emanuel’s term, tourism 
COLUMBIA PROUDLY TOUTS itself as a 
“dry campus”—drinking, pos-
sessing or distributing alcohol is 
strictly prohibited on campus and 
at college-sponsored events held 
off campus, unless the college’s ad-
ministration approves otherwise. 
While the college’s dry campus pol-
icy means well, it is a laughable and 
barely enforceable policy at best.
The Chronicle in no way 
condones underage drinking or 
providing alcohol to minors—
there is no arguing the legality of 
these actions. However, forcing 
a policy on the entire student 
body, particularly when much 
of that student body is well 
above the legal drinking age, is 
unfair and illogical. The college’s 
administration should reconsider 
the effectiveness of a dry campus 
policy and do more to discourage 
underage drinking rather than 
continue to ineffectively enforce a 
policy that does little to deter on-
campus drinking.
The college’s campus is in the 
heart of a city with dorms sitting 
on top of or adjacent to corner 
stores, bars and restaurants that 
serve alcohol. Underage drinking 
and providing alcohol to minors 
is illegal, but prohibiting of-age 
students from imbibing in on-
campus housing is ridiculous 
given the geographic location 
of the college, the social aspects 
of drinking and the financial 
circumstances of many students.
Although Columbia students 
who can legally drink can make the 
decision to leave their dorm and go 
elsewhere, the dry campus policy 
simply becomes a flimsy nuisance 
for those who live on campus to 
circumvent and drink—as adults 
do—in the safety and comfort of 
their own home.
For many Columbia students, 
on-campus living is the most 
financially responsible decision 
to make, as opposed to getting 
their own place. That said, the dry 
campus policy is still enforced 
on Columbia students who are of 
the legal drinking age. Knowing 
there are no severe punishments 
for legally drinking in their own 
dorm, students may make more 
informed, thoughtful decisions 
when it comes to alcohol 
consumption. Of course, as adults, 
college students should already 
numbers rose from 40 million in 
2011 to 50 million in 2014 with the 
help of Choose Chicago—Eman-
uel’s successful aggregation of 
Chicago’s online tourism hubs. His 
continued efforts have transformed 
the city into one of the top tourist 
destinations in the country. Eman-
uel has funneled funds into the 
city’s arts and culture programs. 
His support of the city’s many 
music and food festivals—Taste of 
Chicago was once again made prof-
itable thanks to Emanuel’s efforts—
only continue to make Chicago a 
top place to live, work and visit.
Chicago’s infrastructure has 
only grown and flourished under 
Emanuel’s leadership. The suc-
cessful completion of the Red Line 
renovations far surpassed anyone’s 
expectations. The project—which 
many expected to take months and 
far exceed the allotted budget—was 
finished on time and on budget. 
Chicago’s successful integration 
and deployment of the Divvy 
bicycles program launched the city 
into the forefront of transportation 
alternatives. The Chicago Transit 
Authority has undergone an im-
pressive overhaul from new fleets 
of buses and upgraded rail cars to 
the rocky but necessary rollout  
of Ventra. 
Emanuel and his administra-
tion’s efforts have brought thou-
sands of jobs and opportunities to 
the people of Chicago. Emanuel 
be making safe decisions when it 
comes to partying and drinking, 
but most know this is not the case.
Drinking is one of the most 
controversial but universal 
aspects of the college social scene. 
At parties and mixers, students 
gather around fifths and kegs like 
moths to a flame, and although 
drinking is not always the safest 
or healthiest choice, it is a very 
large part of the adult world. The 
benefits to having alcohol in a 
social situation have been well 
documented in many studies. 
However, the downsides of it are 
discussed and researched far more 
often, as many students develop 
unhealthy habits during their 
college years.
According to the National 
Institute of Alcohol Abuse and 
Alcoholism, more than 80 percent 
of college students drink, and 
more than half of those drinkers 
participate in binge drinking—a 
dangerous activity that can lead 
to death, injury and instances of 
assault and sexual abuse. 
Binge drinking is all too 
common for college students. 
However, labeling a campus dry 
simply creates a weak facade that 
does nothing to deter this activity 
or its repercussions. It only serves 
to absolve the administration 
of all legal responsibility if 
something serious should actually 
occur. By lifting the “dry” label 
while more strictly punishing 
underage drinking on campus 
and addressing alcohol abuse in 
a more tactful way, the college 
can do more for the safety of its 
students rather than pretending 
an umbrella term will magically 
rid the college of underage and 
binge drinking problems.
According to Columbia’s 2013–
2014 Annual Crime Statistics & 
Fire Safety Report—even with an 
alcohol ban—the college reported 
1,239 liquor law violations 
between 2011–2013.
Whether on- or off-campus, 
students will find a way to drink, 
regardless of Columbia’s policy, 
but if the college’s administration 
truly wants to take a vested 
interest in not only the safety and 
well-being of its students, but also 
in their social lives, revising the 
college’s dry campus policy is the 
first step.
Dry campus a wet blanket
cleared the way for many small 
businesses hoping to grow in Chi-
cago by cutting out bureaucratic 
obstacles. Condensing and simpli-
fying business licenses and pulling 
back the employee head tax have 
also been smart moves in improv-
ing the climate for new businesses 
and start-ups. Emanuel’s proposed 
minimum wage of $13 also shows 
an investment in the people of 
Chicago and their well-being.
Of course, Emanuel and his 
political moves are not without 
flaws. His focus often strays from 
what Chicagoans actually need to 
what Emanuel thinks they need—
the stubbornness with which 
he continues to push for more 
tourist-friendly locations speaks 
to a lack of connection he has with 
his citizens. When Emanuel fights 
for parks, museums and libraries 
over much-needed mental health 
clinics, hospitals and continued 
anti-violence programs, his pri-
orities come into question. This 
is certainly an issue he needs to 
address should he be reelected. 
Emanuel may not be the man 
Chicagoans want for the job, but at 
this time, he is the most qualified 
and experienced candidate. Eman-
uel will have to answer for many 
of the questionable decisions he 
has made for the city over the last 
four years, but he has proven to be 
more than capable of weathering 
those storms. 
STUDENT POLLShould Columbia get rid of its dry campus policy?
Yes. A lot of people drink anyway, so if you’re 21 
you should be able to drink at your school. A lot 
of schools already have that available to them. 
I don’t think they should just because we are in 
a city, and I think if people wanted to go out and 
drink they could easily do that. I don’t think it’s 
necessary to have that on campus.
Yeah, definitely. I don’t see why it’s a dry 
campus. We don’t have much of a campus in 
the first place, so I don’t see why it would hurt, 
especially for students over 21.
William Montez senior creative writing major Kristin Joyce junior business & entrepreneurship major Justin Leoni junior radio major
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consumed while also offering 
more opportunities for changes 
in the mainstream’s collective 
conscience, the current and 
oncoming wave of media is the 
answer to those who reject the 
mainstream simply on the basis 
that it is common, base or caters to 
a person who does not exist. With 
more options come more hidden 
gems for those who curse the 
baseness of what the mainstream 
can often represent or seem like.
This is not to say that media 
will become all-inclusive, all-
encompassing and altruistic; that 
is a pipe dream. It simply means 
that, although the likes of “The 
Big Bang Theory” and “Keeping 
Up with the Kardashians” will live 
on, the mainstream—if it should 
even be called that anymore—is 
fast becoming a more complex 
and dynamic beast that is willing 
to cater to the more diverse 
and compelling majority that 
America really is. Condemning the 
mainstream should become a thing 
of the past if the entertainment 
industry continues to strive to 
represent the myriad cultures  
and identities of the U.S. through 
the media.
Obama reminds Christians to love thy neighbor
IN THEORY, EVERY American has the 
right to speak his mind. That is, un-
less you are Barack Obama—a man 
whose identification as a Christian 
has been the subject of debate by 
the same folks who believed him 
to be a socialist, doubted his birth 
on American soil and now claim 
he is defending the Islamic State 
of Iraq and Syria. The president 
landed himself in hot water with 
many in the GOP and conservative 
pundits regarding his speech at the 
annual National Prayer Breakfast 
in Washington, D.C. on Feb 5.
Obama began the speech in his 
usual fashion, associating himself 
with a notable or well-respected 
figure—this time it was the Dalai 
Lama—followed by a couple witty 
remarks and quips, but when he 
THE LABELING OF cultures, genres 
and even people has been a crucial 
aspect of American society since 
before Ponyboy slicked his hair 
back and called himself a greas-
er. It is built into the American 
psyche to quantify, qualify and 
categorize culture—the 1960s 
mainstream vs. the counter-
culture struggle being the most 
all-encompassing yet old school 
example of cultural divisions. 
Today, U.S. popular culture—
mainstream or otherwise—is 
one of the most exhaustingly 
divisive topics both in real life and 
online. Arguments about music, 
movies, television and literature 
finally said what he had come 
there to say, the room fell silent. 
Amid the numerous atrocities 
committed by ISIS, Obama had 
the gall to ask that our primarily 
Christian nation not be rash 
by jumping to conclusions and 
labeling all Muslims radicals, 
extremists or terrorists.
The president spoke of how 
religion has been responsible 
for many great deeds and works, 
but how some people warp their 
ideologies into justifications for 
carrying out acts of evil. 
“We see faith driving us to do 
right,” he said. “But we also see 
faith being twisted and distorted, 
used as a wedge or worse, 
sometimes used as a weapon.” 
Obama went on to list a few of 
the horrific acts carried out by 
ISIS, even referring to them as 
“unspeakable acts of barbarism.” 
However, he did not simply 
condemn this group for the acts 
of evil carried out in the name of 
religion. He importantly reminded 
Christians—a religion to which he 
subscribes—that their history is 
not blemish free. 
“And lest we get on our high 
horse and think this is unique 
to some other place,” Obama 
said. “Remember that during the 
Crusades and the Inquisition, 
people committed terrible deeds 
in the name of Christ. In our home 
quickly become bloodbaths on 
social media, further proving the 
importance Americans feel for 
what they consume. 
Too often this leads to 
dismissing the cultural value of a 
specific television show or piece 
of music because of its perceived 
existence in the “mainstream”—
which Wikipedia defines as “the 
common current thought of the 
majority … typically disseminated 
by mass media.” 
Ignoring or devaluing media 
because it is consumed by and 
created for the masses—and 
not tailored for an individual’s 
weird little niche interests—is 
ignorant, particularly given the 
entertainment industry’s ever-
evolving climate and its growing 
commitment to innovation  
and creativity. From the rise 
in visibility of the LGBTQ 
communities to the boom in 
racially and ethnically diverse 
BAXTER BARROWCLIFF
Arts & Culture Editor
clooney@chroniclemail.com
country, slavery and Jim Crow, too, 
was all justified in the name  
of Christ.” 
The president is right. The 
lowest estimate for the death 
toll of the Crusades is 1 million 
and the death toll of the Spanish 
Inquisition is estimated at 3,000, 
according to historian García 
Cárcel. More importantly, the 
president reminds us that acts 
of intolerance and inhumane 
practices by Christians are not 
limited to events that occurred 
hundreds of years ago. Americans 
know the horrors of slavery all too 
well, but it is important to note that 
remnants of Jim Crow were alive 
and well up until the Civil Rights 
Act of 1964. The president did 
forget to mention that the Ku Klux 
Klan, America’s oldest terrorist 
group, is a Protestant-based 
organization, though.
Many of Obama’s right-wing 
adversaries immediately jumped 
on him after the breakfast with 
claims that he was defending 
ISIS, that he should finally admit 
casts seen across network 
television, the mainstream is 
becoming a place that is no longer 
as homogeneous as it once was.
CBS’ “The Big Bang Theory” 
and “NCIS” notwithstanding, 
network television is making 
strides to create shows and 
programs that reach a broader, 
more diverse audience. With 
the runaway success of shows 
like Netflix’s “Orange is the 
New Black” and Amazon 
Prime’s “Transparent,” network 
executives are actively pursuing 
story lines and perspectives not 
previously seen on primetime 
television. Networks are 
positively altering the mainstream 
to its audience’s will by producing 
shows that stray from and subvert 
the white, heteronormative 
male narratives typically seen 
on television, whether done 
intentionally or not.
Fox’s inimitable new show 
to his alleged atheism and that he 
cares more about the Muslims of 
the world than he does about the 
Christians in America. 
Let us remember that the 
loudest voices attacking the 
president are well-documented 
haters of Obama, such as 
conservative radio personality 
Rush Limbaugh. He argued the 
relevancy as Jim Crow laws no 
longer exist while ISIS is all too 
real. Limbaugh also revealed how 
out of touch he is with anyone who 
does not fit into his predominately 
right-wing, middle-class camp by 
going on to say, “Jim Crow’s not 
around today. A thousand years 
ago, yeah, but  
not today.”
Limbaugh needs to get himself 
a history book because Jim Crow 
was with us well into the 20th 
Century. A thousand years ago, his 
fellow Christians were carrying out 
the Crusades.
Others, like Republican 2008 
presidential candidate Mike 
Huckabee, have confused Obama’s 
“Empire”—a King Lear-esque look 
at a record company’s CEO and 
his family’s ventures—has broken 
viewership records every week 
since it first aired, according to a 
Feb. 12 TV by the Numbers report. 
The show, along with ABC’s 
“Black-ish” and “Fresh Off the 
Boat,” features a predominantly  
non-white cast—a rare 
phenomenon in the otherwise 
overwhelmingly white history of 
network television. 
Although criticism and praise 
fluctuates for these shows, their 
place on network television 
speaks to the broadening of the 
mainstream’s horizons and its 
willingness to explore stories and 
ideas that are often overlooked by 
studios but certainly appreciated 
by consumers.
Considering how streaming 
services are not only revolutionizing 
the ways television, music 
and movies are produced and 
supposed inaction against ISIS 
with his defending its actions, 
which seems like a runoff of all the 
speculation surrounding Obama’s 
religious beliefs in his early 
presidential days. 
On Fox’s “Fox and Friends,” 
Huckabee said, “Everything 
[Obama] does is against what 
Christians stand for, and he’s 
against the Jews in Israel. The one 
group of people that can know they 
have his undying, unfailing support 
would be the Muslim community.”
It is as if these proud 
Christians have forgotten the 
most important tenants of their 
own religion when vilifying 
the president for expressing 
the tolerance he demonstrated 
throughout his term of  office.
Mark 12:31 in the Bible reads, 
“You shall love your neighbor 
as yourself. There is no other 
commandment greater than these,” 
and Matthew 5:39 reads, “I say to 
you, do not resist an evil person; 
but whoever slaps you on your 
right cheek, turn the other to  
him also.” 
By disregarding these principles, 
the “Christians” who spoke 
out against the humanity and 
solidarity the president was trying 
to preach went against their own 
religious teachings.
It is as if these proud Christians have forgotten 
the most important tenants of their own religion 
when vilifying the president for expressing his 
First Amendment freedoms.
Arguments about music, movies, television and literature quickly  
become bloodbaths on social media, further proving the importance  
Americans feel for what they consume.
CAITLIN LOONEY
Opinions Editor
Devaluing mainstream futile: it’s not that bad, hipsters
bbarrowcliff@chroniclemail.com
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ALTHOUGH CHICAGOANS ARE often an-
noyed with the enormous number 
of tourists wandering the already 
crowded streets, the city and its 
citizens benefit from an influx 
of visitors.
Welcoming an estimated 50.2 
million guests, Chicago saw a re-
cord number of tourists in 2014. 
Chicago will reach Mayor Rahm 
Emanuel’s goal of 55 million visi-
tors in 2020 if the city continues 
to exceed record tourism rates, 
according to a Feb. 5 press release 
from the mayor’s office.
The number of visitors in 2014 
is a 3.6 percent increase compared 
to 2013 and the tourism and lodg-
ing industry has added 9,800 jobs 
since 2010, which resulted in $13.7 
billion in visitor spending and $871 
million in total tax revenue, accord-
ing to the press release.
Among the countless attractions 
in the city, the Shedd Aquarium, 
1200 S. Lake Shore Drive, houses 
more than 1,400 aquatic species 
and was the top-attended paid at-
traction in 2014, said Roger Ger-
mann, executive vice president of 
communications and public rela-
Chicago tourism reaches record high in 2014
AIRBNB–A WEBSITE that allows people 
to rent out apartments for short or 
extended stays–will start charging 
customers the Chicago Hotel Ac-
commodations Tax on Feb. 15 to 
meet revised regulations. 
Airbnb connects leasers, or 
“hosts,” with people looking for 
a place to stay in the area. Some 
hosts, like cash-strapped college 
students, use the service to list their 
bedroom, while others will rent out 
their entire apartment to make 
some extra money. Chicago listings 
on Airbnb’s website range from 
$20 a night on someone’s couch to 
$1,000 a night in a refurbished Gold 
Coast studio. 
Eric Mathiasen, 41, a software 
engineer for OptionsHouse, said 
he rented out a spare bedroom in 
his condo to help pay for graduate 
school and continues to rent the 
room. He has been hosting for four 
and a half years, and he has host-
ed more than 300 guests from 35 
countries including Russia, China 
and Brazil. Mathiasen said he has 
had nothing but good experiences 
hosting through Airbnb and that his 
KATHERINE DAVIS
Associate Editor
Lou Foglia THE CHRONICLE
Airbnb, a smartphone app that allows people to rent out or list their own apartment for short or extended periods of time, will be charged Chicago Hotel 
Accommodations Tax, which makes the service more expensive for its users.
SARAH MARTINSON
Metro Reporter
 x SEE AIRBNB, PG.43
Airbnb subjected to Chicago Hotel Accommodations Tax
 x SEE TOURISM, PG.43
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tions at the aquarium. He said al-
though 2014 was not a record year 
for the aquarium, they welcomed 
more than 1.8 million guests. In 
previous years, he said the aquar-
ium hit a record number of more 
than 2 million guests.
“The best way that we’re able 
to attract guests is through word 
of mouth,” Germann said. “[We] 
make sure those 2 million people 
who come through our doors have 
a wonderful, positive, educational 
and entertaining experience.”
Germann said the Shedd also 
seeks partnerships with other at-
tractions in the city and with the 
city’s nonprofit tourism organiza-
tion, Choose Chicago.
“[The Shedd] is in all of the 
Choose Chicago materials as part 
of one of those great destinations 
for folks to come to Chicago and 
visit,” Germann said. “Here at the 
Shedd, we team up with them for 
various tourism conferences and 
other types of outreach.”
Meghan Risch, vice presi-
dent of corporate communica-
tions at Choose Chicago, declined 
to comment.
Although 2014 had a lower num-
ber of visitors than usual, Germann 
said he is planning for that number 
to return to 2 million in 2015.
However, the Skydeck in the 
Willis Tower, 233 S. Wacker Dr., 
reached a record number of guests 
in 2014, welcoming more than 
1.5 million visitors, said Randy 
Stancik, Skydeck’s general man-
ager. He said the Skydeck has seen 
gradual growth throughout the 
last seven years since the Willis 
Tower remodeled its Skydeck and 
added four glass balconies that 
overlook the city, which was an $8 
million investment.
“We came up with the concept 
of not just the ledge, but to create 
a whole new visitor experience,” 
Stancik said. “The four glass balco-
nies really give an experience that 
is hard to explain. My knees still 
buckle every time I go on it.”
Like the Shedd, the Skydeck also 
works closely with Choose Chi-
cago to increase overall tourism 
in the city, Stancik said, adding 
that he anticipates the number of 
Skydeck visitors in 2015 to exceed 
1.6 million.
“We’re doing an incredible job 
here promoting our products,” 
Stancik said. “We are always trying 
to find new products to put us out 
there to get the media’s attention, 
to get people to come. We’re proud 
of where we’re sitting.”
Rachel Cochrane, 25, took 
[We] make sure those 2 million people who come through 
our doors have a wonderful, positive, educational and 
entertaining experience.”
–Roger German
condo is the most-reviewed listing 
in Chicago. 
Airbnb accommodations are 
most popular in areas where there is 
a high demand for hotel accommo-
dations.  However, most apartment 
leases specify that renters cannot 
have people living in their unit that 
are not under their lease, accord-
ing to Michael Mini, executive vice 
president of the Chicagoland Apart-
ment Association. He said many 
landlords have problems with their 
tenants violating their leases by 
using Airbnb. 
“Most leases do not allow for 
tenants to rent out their units to 
other third parties without the con-
sent of the property owner, so it’s 
in a direct violation of the lease,” 
Mini said. 
Mini said property owners need 
to know who is occupying their 
buildings for safety reasons. Land-
lords are required to run back-
ground checks on tenants to main-
tain a safe environment, and they 
cannot do so if they do not know 
who is staying in their units. 
In New York City and San Fran-
cisco, landlords have reportedly 
filed lawsuits against tenants who 
have been caught violating their 
leases by posting their units on 
Airbnb. Mini said to the best of  his 
knowledge, Chicagoland apartment 
Association landlords have not 
filed lawsuits. 
Mini said his association has not 
yet decided what they will do to ad-
dress this third-party subleasing 
issue or whether they will approach 
the city to take legal action, and 
he added that it is up to landlords 
to deal with tenants on a case-by- 
case basis. 
According to Section 13-4-010 
of the Chicago Zoning Ordinance, 
tenants cannot rent any room out to 
anyone other than family members 
for less than 32 consecutive days. 
Despite these issues, the city re-
vised the Hotel Accommodations 
Tax at the beginning of January 
to make Airbnb listings subject to 
the tax. 
Mathiasen said he thinks Airbnb 
is providing the city an incentive to 
v 
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BENJAMIN SUGAR
Occupation: Community Organizer     Neighborhood: West Loop 
BENJAMIN SUGAR SAID first and fore-
most, CivicLab is a space. The rest 
is up to whomever shows up.
CivicLab, 114 N. Aberdeen St., is 
a co-working space situated in an 
industrial sector of the West Loop, 
offering permanent desks for rent, 
workshops on everything from hy-
droponics to “Community Orga-
nizing 101” and spaces for meetings 
and forums.
Sugar, the company’s co-found-
er, said CivicLab was established 
in 2013 to support what he calls 
“DIY Democracy”—the idea that 
the tools to solve social and civic 
problems are innate. He worked 
closely with Chicago Public School 
students and teachers to create new 
educational platforms using tech-
nology.
Shortly after its conception in 
2013, CivicLab’s TIF Illumination 
Project, led by public defender and 
civic educator Tom Tresser, found 
that more than $1 billion of Tax In-
crement Financing collected by the 
city was not being put back into the 
communities that paid it.
The Chronicle spoke to Sugar 
about CivicLab’s purpose, its proj-
ects and the future of the space.
THE CHRONICLE: How would you 
describe CivicLab?
BENJAMIN SUGAR: Our space is 
set up to support what we call “DIY 
democracy.” DIY democracy is the 
idea that the information, the tools 
and the human capacity to solve our 
problems is here, it’s with us and 
we can do it. We don’t need to look 
outside of ourselves to other peo-
ple or other structures to do those 
things. We’re able to do it ourselves. 
During the day, people have mem-
berships and they have a desk here 
and we have a community of peo-
ple. Generally, we cater to people 
in technology and people who are 
in community improvement, social 
change, things like that, but I just 
got a guy today who wanted to work 
here who works in real estate, and 
that’s great, too. 
What workshops does CivicLab offer?
We teach night classes and work-
shops at the intersection of civics 
and technology, so really more civ-
ics “making stuff.” Just last night 
we had a class on how to be a watch-
dog for election polls, but we also 
have classes on DIY hydroponics—
how to grow your own food—civic 
science, all sorts of things. 
What are some projects going on 
right now at CivicLab?
I’m involved in a project called MY-
PLACE, which stands for Media for 
Youth Participatory Learning and 
Civic Engagement. We’re studying 
how to teach students in junior high 
and high school to make narrative 
arguments about their communi-
ty using spatial data. Today there’s 
so much other stuff that we can 
show on a map: employment histo-
ries, housing, economics, all these 
things. People need to have literacy 
about how to use that data to talk 
about the things that are happening 
in their community. We give them 
digital tools like audio recorders, 
video recorders, iMovie, things like 
this, and then we pair them with 
geospatial tools like GPS devices, 
a program called Social Explorer, 
which is the thing where you can 
see data overlaid onto maps.
What’s next for CivicLab?
There are many models of mak-
er spaces. Some maker spaces are 
owned by a couple of people. Peo-
ple come, they buy services, space, 
co-working, whatever, and those 
few people, they run it. There are 
other models where it’s 100 per-
cent cooperatively owned. CivicLab 
needs to move to that other model, 
I think. The reason why is because 
it is such an interesting and com-
plicated thing and it’s such a great 
idea that it requires more people to 
bring in their networks and articu-
late what it is to other people. [For 
example,] he plays in a band, what’s 
CivicLab to him? It’s a place to make 
music about social justice issues. 
And this other person does this—
you really need that. It’s hard for us 
to go around and people say, “What 
do you do?” And we say, “Well, what 
do you do?” The space will be a place 
where that gets done. That’s what 
I think we have to move to. I think 
that’s where the future lies.
Courtesy BENJAMIN SUGAR
MATT MCCALL
Metro Editor
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AFTER TWO CHICAGO Uber drivers were 
accused of sexually assaulting their 
passengers in January, the company 
has been working to implement new 
security features that allow their 
riders to have more control when 
they choose to use the app.
Uber announced a new safety 
initiative on Jan. 20, that would 
include a more transparent track-
ing system, a driver confirmation 
feature, rider safety checklist, an 
ETA share option and a driver 
feedback loop in order to provide 
riders with a better sense of securi-
ty, as reported Feb. 9 by The Chron-
icle. In January, the company also 
introduced a program where 10 
off-duty Chicago Police officers 
will take Uber rides once a month 
and report about their experience. 
However, a safety checklist and 
police ride along does not ensure 
that the ridesharing app will be 
safer for Chicagoans. There should 
be a more comprehensive safety 
measure accessible that gives Uber 
passengers more control if their 
ride takes a turn for the worse.
According to a Feb. 12 Chi-
cago Sun-Times report, Uber 
announced that it will be testing 
a panic button option, which will 
allow riders to alert police directly 
if  their safety is at risk, but it is un-
clear if Chicago will be the first U.S. 
city to test the button, according to 
the report. The panic button was 
implemented earlier this month in 
India after there were rape allega-
tions against an Uber driver. 
Although a panic button will give 
riders more control, Uber should 
limit the driver’s access to a rider’s 
personal information as well. Long 
after a rider exits an Uber vehicle, 
drivers still have access to their 
address and contact information. 
GPS tracks the location of driv-
ers and passengers and can provide 
riders with a sense of security if  a 
driver were to veer off on an unfa-
miliar route. 
I ordered a cab through an 
app similar to Uber where I had 
to input my starting location, 
destination and my phone number. 
Hours after I was dropped off at 
my destination, I started receiving 
texts and phone calls from my cab 
driver asking if he could see me 
again and he offered to pick me up 
and give me free rides whenever I 
needed them.
Allowing drivers to have access 
to phone numbers, geolocation, 
mobile IP addresses and email 
addresses—which are collected 
and used by Uber, according to 
its privacy policy—pose another 
security threat.  
Adding a panic button feature to 
the Uber app is a step in the right 
direction for the company whose 
background checking process 
has been questioned since their 
inception.  However, Uber should 
also create safety measures that 
limit the excessive disclosure of 
our personal information to   
our drivers. 
Uber announces new panic button 
feature to be tested for added security
Journalist David Carr, a bestselling author and media columnist for The New York Times, died at age 58 after he collapsed inside the Times newsroom on the evening of 
Feb. 12 in New York City, New York. Carr is known for taking on the editors at Vice and exposing improprieties at the Chicago Tribune under owner Sam Zell.
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BIANCA MARTINEZ
Metro Reporter 
CHICAGOANS LOOKING FOR a fun, free 
attraction need only look to the 
Museum Campus. The Field Muse-
um is offering free admission to all 
Illinois residents during the month 
of February. 
While the museum has 17 perma-
nent exhibits, it currently has six 
special exhibits, a prominent one 
being the Vikings Exhibit, which 
runs from Feb. 27 through Oct. 4.
Susan Neill, project manager of 
the Vikings Exhibit, said she ex-
pects the exhibit to draw a large 
crowd to the museum. Organizers 
have been working on the exhibit 
for more than three years, Neill said. 
The exhibit will feature tools for 
farming, textile production, pot-
tery, food-related materials, jew-
elry, crafts, woods and metals 
on display.
One of the exhibit’s main at-
tractions, the Krampmacken ship, 
was in the water in Victoria Is-
land, British Columbia in Can-
ada, prior to coming to Chicago 
and had to be placed in the mu-
seum with a crane. Curators had 
to modify the boat to fit in the 
museum’s space and get the bugs 
out of the boat before it was ex-
posed to the rest of the collec-
tion, according to William    Par-
kinson, associate curator at the 
Field Museum.  
The exhibition demonstrates 
how wide of an area the Vikings’ 
trade system covered to remind 
visitors about the start of global-
ization. The exhibit also features 
several pieces that were found in 
archaeological digs such as a sword, 
a pendant, a helmet replica and oth-
er materials that come from as far 
as India, Parkinson said. 
Traveling exhibits are made into 
modulars so they can be reassem-
bled in different ways from venue to 
venue to accommodate for the dif-
ferent space requirements in each 
venue, Neill said.
Emily Waldren, Public Relations 
Director at the Field Museum, said 
this exhibit exposes the myths be-
hind the Vikings, such as their hel-
mets having two horns. This theory 
was an invention in the 19th centu-
ry by a costume designer, she said. 
Waldren said a survey was 
conducted about a year ago with 
Field Museum fans on Facebook 
to gauge interest in some possible 
temporary exhibitions. The Vi-
kings Exhibit resonated well with 
the public.
The Field Museum offers many 
other intriguing exhibitions.
The Traveling the Pacific exhib-
it explores different kinds of rock 
formed from cooling lava and in-
vestigates the geological forces that 
created Hawaii and the thousands of 
other island chains of the Pa-
cific Ocean, according to the 
Field Museum’s website.  
Field Museum volunteer and 
adjunct Columbia faculty mem-
ber in the Journalism Department 
Peter von Buol said he enjoys 
the Pacific Halls, which include 
the Hawaiian volcanoes and the 
meetinghouse. He said one of 
his favorite items on display is 
a carving from a national park 
in Hawaii.
David Dolak, senior lecturer in 
Columbia’s Science & Mathematics 
Department, said the museum has 
a number of sleepovers every year 
where kids get to sleep in some of 
the exhibit hallways.
“You can sleep with the dino-
saurs,” Dolak said. 
He said there are education-
al sleepover programs where 
kids can come and have games in 
the evenings.
Dolak said he current-
ly volunteers at the museum 
a few weekends every month 
and gives tours of the geology 
exhibits to visitors. 
One of the most notorious parts 
of the museum is the taxidermy ex-
hibit by Carl Akeley, who is consid-
ered the father of modern taxider-
my.  He was also a very well-known 
naturalist, sculptor, writer and 
inventor in the 1800s. 
“The animal displays are, in 
my opinion, second to none,” 
von Buol said. 
Von Buol said Akeley’s animals 
look as alive today as they did a 
hundred years ago. 
“[They have] the first pandas 
that were brought to the U.S. and 
a whale skeleton that was on dis-
play in the World’s Fair that is 
full size and real,” von Buol said. 
 
Free February Admission, new Viking exhibit at Field Museum
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Hundreds of historical Scandinavian artifacts will be on display at the Field Museum beginning February 27.
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Cadillac ELR luxury vehicles are on display in the Cadillac exhibition at the 2015 Chicago Auto Show located at McCormick Place, 2301 S. Martin Luther King Drive. 
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Chicago Auto Show sets stage for future of automobiles   
SARAH MARTINSON 
Metro Reporter
FROM HANDS-FREE ASSISTANCE to 
Bluetooth capabilities, new techno-
logical innovations have infiltrated 
the automotive world for the past 
decade. This year, the Chicago Auto 
Show is home to many displays of 
these technologies, such as Sir-
iusXM Travel Link, self-driving 
cars and Uconnect, an internal car 
connectivity system.
Created in 1901, the Chicago 
Auto Show, located at McCormick 
Place, 2301 S. Martin Luther King 
Drive, runs from Feb. 14–22 and 
is the largest auto show in the na-
tion. It is also the largest event held 
at McCormick Place every year. 
The show features more than 40 
manufacturers including Volvo, 
Chrysler, Ford, Aston Martin and 
Mercedes-Benz. 
“This is a neat show because you 
get to drive cars as well, so it’s excit-
ing, and you want to have that con-
sumer engagement so they can have 
a true opinion of what’s the right 
fit for them,” said Nicole Longhini, 
Fiat 500X USA Brand Manager. 
One of the latest applications 
unveiled for Chrysler, Dodge and 
Jeep is Uconnect—a connectivity 
app that links car to phone, giving 
riders access to all the features on 
their smartphones through their 
car. Riders can access the apps with 
Uconnect’s voice recognition and 
see them on their dashboard screen. 
Uconnect was first featured on 
the Chrysler Pacifica in 2004 and 
only gave users the ability to make 
and receive phone calls, according 
to Aamir Ahmed, marketing man-
ager at Fiat Chrysler Automobiles 
Group. After that, Ahmed said Uco-
nnect branched into radio, offering 
music-streaming services like Siri-
usXM to its drivers. 
Besides connecting users’ cars 
with their smartphones, Uconnect 
has its own app, the Uconnect Ac-
cess app, that includes a multitude 
of features allowing drivers to start, 
lock and unlock their car using a 
smartphone, Ahmed said. With the 
Access app, users can also send 
travel updates to friends and family 
that are waiting for them.  
Another suite of services offered 
through Uconnect is SiriusXM 
Travel Link, which recommends 
new destinations for drivers based 
on places they have visited previ-
ously, Longhini said. Longhini also 
said Uconnect and Fiat offer driv-
ers a new level of customization. 
“The coolest thing about the 
Fiat brand is we engage person-
ality,” Longhini said. “We call our 
dealerships ‘studios,’ as if you are 
going into a studio to pick out your 
particular piece of artwork. This is 
your personality. [There are] 12 dif-
ferent exterior colors on this partic-
ular vehicle, and we have matching, 
colorful well-executed interiors so 
it’s the refinement and flare that 
comes out that people engage with.”
Volvo, Toyota and Ford have 
their own versions of Uconnect 
with similar features. Volvo has 
what Jim Nichols, communica-
tion manager for Volvo Cars North 
America, calls the “worried mother 
app,” which is similar to Uconnect’s 
location–sharing feature. 
Nichols said the most innovative 
efforts being made by Volvo are an 
initiative to get 100 self-driving 
cars on the road in Sweden by 2017. 
“You use autonomous drive for 
the boring parts of your commute, 
so in the bumper-to-bumper traf-
fic going to work, that’s when you 
would set autonomous drive,” 
Nichols said.
Google is the current leader in 
pioneering autonomous vehicles. 
Google’s self-driving software, 
Google Chauffeur, has been tested 
on Toyota, Audi and Lexus models. 
Google expects to have consum-
er-ready, autonomous cars on the 
road by 2017. 
According to an Aug. 28, 2014, 
MIT Technology Review, Google 
and other autonomous car manu-
facturers still have many obstacles 
to overcome before self-driving 
cars can be made available to the 
public such as accurate GPS navi-
gation, sensory detection of traffic 
interferences and returning control 
to  drivers from self-driving mode. 
The Chicago Auto Show is open 
from 9 a.m.–8 p.m. Feb. 14-22. Tick-
ets are $12 for adults and $6 for chil-
dren and seniors.
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Next time you drive to campus consider parking at one of the newest 
parking garages available to college students and staff. 
When parking remember your stall number and enter it into the pay 
stations located on the first floor in front of the mosaic wall. 
Current rates apply.
801 S. Wabash
smartinson@chroniclemail.com
Chicago Auto Show speeds visitors into the future of driving tech 
SARAH MARTINSON
Metro Reporter
THE CHICAGO AUTO Show is an exposi-
tion that features the latest designs 
and models of car manufacturers 
from around the world. Every year, 
thousands of visitors travel from 
around the world to McCormick 
Place, 2301 S. Martin Luther Jr. Dr., 
to see the best and brightest  the 
auto industry has to offer.
 This year’s expo offers visitors 
a glimpse into the future with the 
latest in driving technology and 
never-before-seen features. All fea-
tures are customizable —from the 
color of the car’s exterior to which 
smartphone apps are displayed on 
the dashboard—giving drivers ex-
actly what they want.
The first Chicago Auto Show 
was held in 1901 when automo-
biles looked like boxy, metal horse-
drawn carriages without the horses. 
Cars were open-roofed two-seaters 
that came in a standard black. They 
didn’t have GPS navigation, Siri-
usXM or voice recognition, either.
Now cars come in myriad dif-
ferent colors from chartreuse to 
tangerine orange with DVD play-
ers, WiFi and 360–degree sensory 
detection. In the not–so–distant 
future, cars will drive themselves 
and run on electricity. The Chicago 
Auto Show illustrates how much 
changed in the last 100 years.
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selfies in the reflection of the 
Bean at Millennium Park on Feb. 
12 while vising the city from 
Omaha, Nebraska. 
She said this was her third time 
traveling to the city. She visits reg-
ularly because she has friends who 
live downtown. 
Aside from the Bean, Cochrane 
said she has visited the Shedd 
Aquarium, the Willis Tower and 
Navy Pier to get a full sense of what 
the city has to offer and what its 
most popular attractions are.
“I love the city,” Cochrane said. 
“Navy Pier is my favorite.”
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no schools; no parks; no economic 
development … real life.”
Jesus “Chuy” Garcia, who calls 
himself “the neighborhood guy,” 
called for economic development in 
neighborhoods “that have been left 
behind.” He touted his long public 
service career—he currently serves 
as Cook County Commissioner and 
is a former Chicago alderman and 
Illinois state senator. 
Garcia said he would restore 
Chicago through civic engagement 
by forming coalitions and opposing 
corporate interests.
“Building good, healthy com-
munities has been my passion 
through the years,” Garcia said. “I 
have become a community build-
er over that time, I have fought for 
social justice, I have been a prac-
titioner of community develop-
ment, addressing some of the most 
detractable issues that we face in 
many communities.”
When asked if he felt betrayed 
by challenger Alderman Bob Fio-
retti (2nd Ward) attacking him, 
even after the two agreed to limit 
their stabs to Emanuel, he said he 
did not.
“He is not my opponent,” Garcia 
said, “He is a mayoral aspirant.”
Candidate Willie Wilson was 
second to speak and touched on the 
business environment. When asked 
about the Jackie Robinson West 
Little League title, Wilson said he 
would hire an attorney to look into 
local, national and international 
laws to challenge the Jackie Robin-
son West decision by Little League 
International President and CEO 
Stephen Keener.
Wilson, an entrepreneur who re-
ceived only a seventh-grade educa-
tion, told the crowd full of students 
and administrators that it was ac-
ceptable for them to drop out if they 
needed to do so and pursue business. 
“If you ever drop out of school, 
don’t think you can’t make it,” 
Wilson said. 
 x FORUM
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Steering questions back to the 
economy, he said that as mayor, he 
would lower taxes and encourage 
small business entrepreneurship. 
A self-described religious man, he 
concluded with a prayer.
“You don’t raise taxes on people 
who lose their homes,” Wilson said. 
“I hate taxes, OK?”
In contrast, Alderman Fioretti, 
who appeared last, was direct to 
the point of curtness, intention-
ally limiting how long he spoke to 
make time to answer more ques-
tions. Other candidates answered 
three or four questions, but Fioretti 
answered six.
A Polish-Italian Southsider from 
a working-class family, Fioretti 
said he fights for and represents the 
average Chicagoan better than any 
other candidate. 
A civil rights lawyer, environ-
mental advocate and member of 
the City Council progressive cau-
cus, Fioretti has fought Emanuel’s 
caucus in City Hall. Fioretti said 
his ward has given him a broad 
mmccall@chroniclemail.com
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perspective on the many problems 
Chicagoans face.
 “When I was elected in ‘07, I was 
the first white, Caucasian person 
out of a historic black ward, the 
2nd Ward,” Fioretti said. “I’ve built 
five more parks, I had more schools 
than any other ward … more senior 
citizen homes, almost 40 schools, 
and so I’ve learned a lot about the 
city of Chicago.”
When asked what jobs he would 
eliminate in the mayor’s office, he 
replied, “Oh, there’s a whole host 
of them.”
let the service continue operating 
by collecting the tax. 
“I think it is a step Airbnb views 
as necessary in order to keep from 
getting driven out of business 
through legal means,” Mathiasen 
said. 
In a recent letter from the Airbnb 
Global Policy Chief David Hantman 
to the New York City Council and 
State Legislature, Hantman said 
Airbnb should abide by certain reg-
ulations to stay in business. 
“We strongly believe home-shar-
ing in New York should be subject 
to smart regulations,” Hantman 
said in the letter. 
Hosts are now required to have 
hotel accommodations licenses, 
according to the Chicago Zoning 
Ordinance. 
Dan Weise, 21, a junior hospi-
tality leadership major at DePaul 
University, said he is excited to use 
Airbnb despite tax changes. 
“The reason I want to use Airbnb 
is because I really like the spaces 
they offer. They are a little more 
comfortable than a traditional hotel 
room,” Weise said. 
Under the Chicago Hotel Ac-
commodations Tax, 4.5 percent of 
the host’s asking price, including 
any cleaning fees, will account for 
the tax. 
Mathiasen said he was notified a 
month ago about the tax change. 
“Almost every single [guest] has 
been a joy to meet and get to know, 
and that’s part of the reason I keep 
doing it,” Mathiasen said.
smartinson@chroniclemail.com
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Dorothy Tucker from CBS 2 levied audience questions for mayoral candidate Cook County Commissioner Jesus “Chuy” Garcia at the National Association of Black 
Journalists-sponsored forum Feb. 11 at Film Row Cinema in the 1104 S. Wabash Ave. Building.

